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FADE | N:

H GAWAY OVERPASS - NI GHT
LEGEND:

NUEVO LAREDO, MEXI CO

SOBBI NG PRAYERS pi erce the night.

A beat-up van BURNS | NTO FOCUS as it stops on the overpass
under a street |anp.

A MEXICAN MAN is hustled out of it, his hands bound behi nd
him He drops to his knees. The Man bears signs of extrene
torture, fingers dripping blood where his nails have been

pul | ed out.

SEVERAL MEN stand around him W only see their | ower

hal ves... jeans, boots, belt buckles, cigarette snoke
swirling. The Man, only half alive now, |ooks up at his
captors. A noose is placed around his neck.

We see the rest as

OPENI NG CREDI TS PLAY

The Man is tossed off the overpass. H's body sails down
t owar ds CAMERA, then is jerked back violently. It sw ngs
back and forth as...

nore Men with nooses sail over the side of the bridge, one
after anot her.

Si X swi nging corpses in total
Sonme sway. Qthers turn slowy.
BLACK SCREEN

FLASHI NG NEON LI GHTS - like a store sign - REVEALS THE
TI TLE:

VENGANZA
The letters FLI CKER, HUM then BURN OUT

Li vely TEJANO MUSI C pl ays over OPENI NG CREDI TS, a cross
bet ween Mariachi and Pol ka.

FADE TO



I NT. DARK ROOM - NI GHT
LEGEND:
BENSONHURST, BROCKLYN

A single light source illum nates the follow ng.
EXTREME CLOSE UP

of what | ooks like a dried | ake bed in the mddle of the
desert, brown with cracks running across its surface.

OLD WOMAN (O S5)
Ranmps... will you never |earn?

PULL OUT

It's actually an O d Mexican Wbnan's sun-weat hered face, the
cracks merely age lines. She's in her md nineties, eye
brows and hair a stark white, lips worn and cracked, teeth
uneven rows.

OLD WOVAN
They' Il never fully accept you.

There are pauses between her words as she organi zes her
t houghts, sunmons up the power and will to speak. Still, the
words are neasured, w sdomin them

OLD WOVAN (cont' d)
Take confort in knowing... it's not
your fault...

The A d Wnan pauses.

OLD WOVAN (cont' d)
My throat, it's dry.

We hear the sound of sonmeone OFF SCREEN pouring water. A
hand reaches into FRAVE and hands the O d Wnan a gl ass.

RAMOS (O S.)
Here you go, abuel a.

OLD WOVAN
G acias, mjo.

The A d Wman drinks, clears her throat, reclains her train
of thought.

( CONTI NUED)



CONTI NUED:

OLD WOVAN (cont' d)
They keep you at arms reach. You're
their errand boy, their bag man. Who
knows what el se they have you do for
then? You're only half Italian.
pause)
And they will never forgive you that.

RAMOS FERRARI - (40s) rugged, smarny, brown, wavy hair -
sits across fromthe A d Wnman, wearing a bowing shirt and
sl acks He takes her hand and kisses it tenderly... gently.

OLD WOVAN (cont' d)
Your Latino blood is your virtue.
Your Mexican heritage your true
north, your hone.

Ranpbs listens as the Add Wnman nakes her fina
pronouncenent .

OLD WOVAN (cont' d)
In the end, they will betray you.

ANOTHER ANGLE
W see nowthe Add Wwman is in a wheel chair.

In Ranps's eyes, we can tell he doesn't believe the truth of
the dd Wnman's words, even though he respects and | oves
her... knows she is speaking fromthe heart.

OLD WOVAN (cont' d)
Wien's the last tinme you talked to
your not her?

Ranpbs averts his eyes, lies.
RAMOS
["1l call her.
OLD WOVAN

You better. Broke her heart when you
chose your bum of a father, may he
rest in peace, over tu nadre.
Ranos sighs, a famliar conversation.
RAMOS
(quietly)
| didn't choose.

He signals to soneone.

( CONTI NUED)
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OoLD WOVAN
That's not how she sees it.

A Menmber of the rest home staff cones in and wheels the A d
Wman out as she sings a sad Mexi can song.

It's words drift back hauntingly to Ranos.

Ranpbs stands to | eave. Sonething catches his eye, a TV in
the corner with the sound turned down.

ONSCREEN
We see the six sw nging corpses.
ACROSS THE SCREEN

"Cartel violence escal ates across the border in Nuevo,
Lar edo. "

I NT. ROW HOVE APARTMENT - DAY

The place is nodest, well kept, but inpersonal. Nothing old,
but not hi ng new either.

Ranbs enters wearing a jogging suit, mail in hand. He grabs
a beer out the frig, navigates the room collapses in his
favorite easy chair and goes through the nmail

Bills and junk mail

Ranos | ooks weary, unhappy, restless. His face says it all:
This isn't the life he planned.

A woman's VO CE calls fromthe bedroom

SVETA (Q S.)
Ferrari, dat you?

RAMOS
Yeah, baby.

SVETA - (40) a Russian woman who in her 20s could have been
a supernodel, but now in her 40s is |ooking at the w ong
side of mddle age -- enters wearing a robe.

She's still stunning though.

Sveta | ooks |i ke she just woke up.

RAMOS (cont' d)
You were sl eeping?

( CONTI NUED)
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SVETA
(slight Russian
accent)

Yeah?
Sveta stands by the couch, sonewhat defensive.

RAMOS
So, how many pills you had today?

Her hands unconsciously nove to her hips.

SVETA
You know, just a few. The pain...

Ranbs nods synpathetically, tries to sound sensitive.
RAMOS
Doct or says pain shoul d' ve been gone
nont hs ago.
Her voice rises a notch.

SVETA
Now you believe the doctor over ne?

Rampbs isn't |ooking for the fight he already sees brew ng.

RAMOS
Jus' saying dat's what the doctor
sai d.

SVETA
Yeah, well... fuck the doctor!

Ranbs smles at Sveta, trying to diffuse the situation

RAMOS
["mnot tryin' to start a fight or
nut hi n, honey.

SVETA
Yeah, then why'd you bring it up,
huh?
A SI CGH.
RAMOS

I"'mworried, is all.

Sveta pl ops down on the couch, | ooking at her nails.

( CONTI NUED)
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SVETA
Maybe if you were so worried, you
woul dn't let ne work as a hostess in
a cheap second rate club

RAMOS
| make decent noney. ..

SVETA
Not enough! Chunp change. Carm ne
throws you his scraps. | dunno why
you can't see dat.

RAMOS

Wiy you gotta say dat? Carm ne's
awri ght, been good to ne.

SVETA
Wake the fuck up? Scraps they throw
ya.
Ranps' s bl ood ri ses.
RAMOS

| make good noney. You jus'...

Ranbs catches hinmself. He knows that's exactly what Sveta
wants-- for himto | ose his tenper.

SVETA
I jus' what? You gonna say | spend
all your noney? Look around you. On
what ? ON WHAT? Di s second hand crap?

Now Ranpbs does | ose his tenper.

RAMOS

Pills, booze, your clothes. The only
t hi ngs you care 'bout.

SVETA
Oh fuck you, man! FUCK YOU' Dis is

sonme |ifel

Sveta lights a cigarette with a |ighter, her hand shaki ng.
She bl ows the snoke in Ranps's direction.

RAMOS
Sveta, you know t he snoke bot hers ny
| ungs.

Sveta LAUGHS, blows nore snoke his way, wafts it with her
ot her hand.

( CONTI NUED)
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RAMOS (cont' d)
Cone on...

SVETA
I hafta snell it eight hours a day in
their shitty speakeasy of a grease-
bal | back alley club. Wy shoul dn't
you? It ain't even a decent joint.
They all speak Italian, can't
understand a fucki ng word dem Gui neas
IS saying.

RAMOS
If you' re unhappy, quit.

This infuriates Sveta even nore. She junps up.

SVETA
Oh, you'd like that, huh? So, what,
I'd be dependent on you?
RAMOS
You already are. | pay all the bills.
SVETA

Ohh fuck you

Sveta throws an ashtray across the room It shatters as it
bounces off the wall behind Ranos.

SVETA (cont' d)
You paid for dat?

He j unps up.

RAMOS
Sveta, stop!

SVETA
Whadda ' bout dis, you paid for dis?

Sveta begins to throw nore things, breaking things all over
t he apartnment, half aimng at Ranops.

RAMOS
St op!

Ranbs crosses to the Wnman and grabs her arns.

SVETA
Get of f nel

( CONTI NUED)
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RAMOS
You want sonebody should call the
cops? 'Cause dat's the last thing we
need here.

SVETA
FUCK YOU

Sveta tries to scratch Ranpbs, struggles with him He pushes
her down onto the couch and puts his weight on top of her.
Sveta SLAPS Ranpbs hard. He takes it and... SLAPS Sveta back.
They' re both breathing hard, |ooking into each others eyes.
A BEAT, then...

SVETA (cont' d)
Fuck ne. ..

Ranpbs starts to kiss her passionately, roughly. He rips off
her robe, then his shirt.

We see their clothes fall to the floor as they nmake | ove on
t he couch.

SVETA (cont' d)
FUCK ME!

The sex is violent, lustful, lonely and... |ovel ess.

I NT. ROW HOVE APARTMENT - LATER

Sveta, naked, is passed out on the couch.

Ranpbs sits on the edge of the couch, his head in his hands.
He notices a picture on the coffee table in front of him
picks it up

CLOSE ON PHOTOGRAPH

It's a picture of Ranbs with his arns around Sveta, both
smling, in |ove.

More innocent, happier tines.
Ranbs gently | ays the photo face down.
The phone RI NGS

RAMOS

ol | O(ansmering phone)
(o)

( CONTI NUED)
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VO CE (V.0Q)
It's about your grandnother. ..

EXT. OLD HOUSE - DAY
PALE BLUE SKIES... shrouded by sporadic clouds.

A small cluster of cars are parked in front of an ol der
hore.

People trail into the house. O her people hang around
out si de, drinking, snoking, making small talk in | ow,
respectful tones.

I NT. OLD HOUSE - LIVING ROOM - DAY

A d people, young people, kids... all dressed in dark suits
and bl ack dresses eat food off of paper plates. Mst of the
peopl e are Mexi can.

A buffet has been lain out on a nearby dinner table. There
is also a good anount of al cohol about as well.

The nmood is sonber... the people in nourning.
A wake.

A LARGE PHOTOGRAPH of the A d Wman fromthe begi nning
scene - Ranbs' grandnother - sits on a dais, surrounded by
fl owery wreat hes.

EXT. OLD HOUSE - BACKYARD - DAY

Ranmps, dark suit, drink in hand, sits on a sw ng hangi ng
froma big oak tree, looking up into the sky. Ranos is half
in the bag.

BRASI (O S.)
It usedta be a deeper bl ue.

He | ooks up and sees 'FAT' JOE BRASI - (60) skinny, Italian,
with a large nose, in a black suit that hangs off of him
i ke a skel eton.

RAMOS
Fat Joe Brasi. You |ost weight.

BRASI
The wi fe, cholesterol, blood
pressure. Now | eat food dat don't
taste |i ke food. Boys still call ne
Fat Joe Brasi though. Ah well.

( CONTI NUED)
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RAMOS
Ski nny Joe Brasi doesn't have the
same ring.

Brasi nods. Ranpbs turns back to his contenplation of the
sky.

BRASI
Usedta be deep deep bl ue, the sky.
Beautiful, it was.

Brasi shakes hi s head.

BRASI (cont'd)
I magine all the horrible shit man
hadda do to the environnent to make
t he sky | ook washed out |ike an old
pair of jeans.

RAMOS
Don't hafta inmagine.
(beat)
I know man.

BRASI
Maybe it's not |ike this in other
pl aces, least | hope not. Skies still
gotta be bl ue sonewhere.

RAMOS
May be.

Brasi shifts gears, giving a nod back to the house behind
t hem

BRASI
Dat was your grandnother in there?

Ranpbs lets the question roll by. Brasi already knows it is.
Ranbs knows he knows.

BRASI (cont'd)
You ever been to the ole' country,

Ferrari ?
RAMOS
Italy?
BRASI
Meheco.
RAMOS
Nah. |, uh, don't like to fly.

( CONTI NUED)
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BRASI
You never been outta the country?
Pazzo, dat's crazy.

Brasi shrugs, nods. Wth the small talk out the way, he gets
down to busi ness.

BRASI (cont'd)
Carmine's gotta job fer ya.

RAMOS
Cone on, Brasi. It's my grandnother's
wake.

BRASI

I know. But dis is business. And dis
ki nda business don't wait.

RAMOS
Thought he forgot 'bout ne.

BRASI
(becom ng heat ed)
Carm ne Vicente don't forget nuthin.
You know dat. And don't |et nobody
ever hear you talk |like that neither.

RAMOS
Bl ood pressure.

BRASI
In fact, he's got two jobs fer ya,
back to back. Coul da given one to
sonmebody el se, but he was thinking
"of you, Ferrari. Figured he'd throw
you the business.

RAMOS
Pretty generous of him

From t he nonot one sound of his voice, Brasi can't tell if
Ranbs' s being sarcastic or not. He studies Ranpbs for several
seconds.

BRASI
It is! Coulda given it to Vinnie.

RAMOS
Vinnie's a half-wit.

BRASI

(i ndi gnant)
He's ny nephew, Ferrari.

( CONTI NUED)
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RAMOS

Scusanmi ... What | nean is, he's

pretty smart. ..
(beat)
for a half-wit.

Brasi stares at Ranps for severa

12.

seconds before his face
breaks into a broad grin. He | aughs out | oud.

Brasi takes a folded piece of paper out of his pocket.

BRASI

Ti mes, places and nanes.

He drops the paper in Ranpbs's |ap.

BRASI (cont'd)

Tonmorrow. Make the first one nessy,

t he second one qui ck.
Ranps takes the paper.

RAMOS
Who are they?

BRASI

Just nanmes on a pi ece of paper

al | .

Brasi pauses, suddenly concer ned.

BRASI (cont'd)

You never asked dat question before.

Wiy now?

Ranpbs shrugs: no big deal

RAMOS

Jus' thinking, Brasi,
BRASI

(still smling)

Yeah, wakes and funerals wll
tw st ed,
you' re a bagman.

ta ya. Don't get al
Ferrari. Renenber...

jus' thinking.

Not a phil osopher. Capi sce?

do dat

dat's

Ranb nods. Wth that settled, the smle returns to Brasi's

f ace.

BRASI (cont'd)
Hal f- wit, you a funny guy.

( CONTI NUED)



13.
CONTI NUED:  (4)

When Brasi turns TOMRDS CAMERA, his back to Ranpbs, his
smles dies in a heartbeat.

Contenpt's now witten across Brasi's face.

Ranmpbs waits until Brasi is gone before |ooking at the paper.
FFn{eads the nanes to hinself. They don't nmean anything to
Just nanes on a paper

EXT. ALLEY - N GHT

Fromwithin the alley, WE SEE the bar across the street.
NEON SI GN above the door reads...

VI TALE' S BAR AND GRI LL-- this flashes down the dark street.

It's the kind of neighborhood dive Frank Sinatra would have
been right at hone in.

MARCUS - (28) cocky, flashy good | ooks, expensive clothes -
conmes out of the bar, still reasonably sober.

MUSI C and CONVERSATION follows himout. It dies abruptly
when the door sw ngs shut.

Marcus crosses the street to his car, parked in front of the
al l ey.

As Marcus unl ocks the car door, a VA CE cones from behi nd:

RAMOS (O S.)
Mar cus. .

When Marcus turns, Ranpbs hits himacross the face with a
basebal | bat and drags himinto the alley. Ranbs's wearing a
| ong bl ack raincoat, zipped up, |eather gloves on.

Ranpbs tosses the sem -conscious Man up agai nst the wall as
he throws the bat away and..

RAMOS
Sorry, dey wanted di s nessy.

KLIKK... the blade of the stiletto snaps out. Myving in slow
noti on, Marcus tries to rai se both hands to defend hinself.

MARCUS
Don't. ..

( CONTI NUED)
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Ranos drives the knife right through the mddle, into the
Man's chest.

Ranmpbs pulls the blade out and jabs it in several nore tines
before. ..

SLASHI NG THE MAN' S THROAT.
Bl ood spl ashes over Ranps's raincoat.

Marcus GURGLES as he slides down the brick alley wall,
hol ding his throat with one hand, clutching his chest with
t he ot her.

Ranmpbs wi pes off the blade with a handkerchief then tosses it
down the alley.

We hear the netal BOUNCI NG of f asphalt.
MARCOS' DEAD FACE falls over into FRAME in the f.qg.

In the b.g. we see Ranpos calnly taking off the raincoat and
dropping it to the ground in the alley as he wal ks away.

EXT. WATERFRONT - NI GHT
ANGLE ON
parked car... a |late nodel, dark col ored sedan.
I NT. PARKED CAR - NI GHT
Ranmpbs sits in the car, on his cell phone.
RAMOS

(into phone)
One down, one to go.

On the other end, we hear Brasi's voice:

BRASI (V.Q.)
We gotta shepherd gonna | ead the | anb
to slaughter. Wien he lights his
cigarette... dat's your cue. Quick
and painless... love tap to da head,
dunp the body in da drink.

Ranpbs barely hears, lost in thought.

BRASI (V.QO.) (cont'd)
Ferrari ?

( CONTI NUED)
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RAMOS
What ?

BRASI (V.Q.)
Don't fuck this up

The phone goes dead.
RAMOS
(unent husi asti cal | y)
Yeah. . .

Ranps takes out his gun, an ugly black old-timne SMTH &
WESSON REVOLVER

He opens the cylinder, loads bullets into the chanbers,
snaps it back into place and slides it into his pocket.

Easy access.

Ranps wai ts.

THROUGH THE W NDSHI ELD

Ranpbs sees two DARK FI GURES approaching the |onely dock
REAR- VI EW M RRCR

Littl e BEADS of perspiration appear on Ranos's forehead.
RAMOS' POV

One of the FIGURES takes a step back.

Ranbs sees himtake out a cigarette, light it wwth a silver
lighter. The flane reveals the shepherd's face-- JEREMY - a
young pretty boy in his |ate teens.

Showt i ne.

Ranos clinbs out of his car, closing the door quietly. He
wal ks qui ckly towards the two figures.

EXT. WATERFRONT - NI GHT
Jereny begins walking in the opposite direction... FAST.
The ot her FI GURE CALLS QUT

ANGEL (O S.)
Jereny, where you..

This Figure hears Ranpbs and spins quickly.

( CONTI NUED)
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Ranbs sees HER at the exact sane nonent she sees him
RAMOS' POV
H's target is...

a teenage girl... ANGEL - (13) Sicilian olive skin, brunette
hair, brown soul ful eyes. She holds an unlit cigarette in
her hand.

Angel freezes when she sees the gun Ranpbs is aimng at her.
Her hand hol ding the cigarette begins to shake convul sively.

ANCEL
Ch shit. ..

Ranpbs stares at her with a ghostly expression on his face.

RAMOS
Ah shit.

Al'l Angel can focus on is the gun.
Ranbs is scarcely able to sunmon his voi ce.

RAMOS (cont' d)
You Angel ?

ANGEL
(shaking like a | eaf)
Yes. ..

RAMOS
Thought you'd be ol der. Thought you'd
be a guy.

ANGEL
(di sbelief)
You gonna kill ne...
Several |ong seconds go by.

RAMOS
Fuck ne. ..

Ranps | owers the gun
Angel looks in the direction her friend Jereny went.
ANGEL

(nunb)
He set ne up?

( CONTI NUED)
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Ranmpbs nods, staring at her.

ANGEL (cont'd)
| thought he was ny friend. Thought
he |iked ne.

RAMOS
They paid him

ANGEL
(1 ow voi ce)
How | ousy is dat?

RAMOS
|

H's words trail off. Tears of heartbreak and humliation
stream down Angel's face. She doesn't w pe them away.

ANGEL
Snuck out 'cause | thought he was
gonna ask nme to be his girlfriend.

RAMOS
(drai ned)
He wasn't.
ANCEL

It's 'cause ny dad didn't wanna do
Carm ne's books anynore, isn't it? My
dad said Carmne was a killer.

(beat)
| didn't think he was tal kin
literally.

Ranbs notions to the bl ack water beyond the dock.

RAMOS
Wanted you ta sleep with the fishes.

ANCEL

You' re not gonna kill ne?
RAMOS

Yes, | nean no..

Ranpbs pockets his gun.
Unconfortabl e sil ence, then:

ANGEL
What now?

( CONTI NUED)
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RAMOS

You got sonebody you can stay wth,
sonmebody you trust? | nmean trust with

your life...

ANGEL
An aunt, upstate. They won't know

"bout her 'cause she's on ny noms

side. My nom s dead.

RAMOS
Take your noney outta yer purse.

ANGEL
What about ny phone?

RAMOS
We' Il get another.

Angel does it. Ranos takes the purse from her,
t he edge of the dock.

RAMOS (cont' d)
Fifty-fifty chance dey buy it.

Ranpbs starts back towards his car

RAMOS (cont' d)
Cone on. ..

The G rl doesn't nove. Ranpbs stops and | ooks back.

RAMOS (cont' d)
Conme on, 1'll take you to the bus
station. Put you on a bus nyself.

ANCGEL
|

Ranbs nods, understandi ng her hesitation.
RAMOS
(softly)
Just... cone on.

Ranpbs heads to the car w thout | ooking back.

After several seconds, Angel trails slowy behind him

18.
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EXT. BUS STATION - N GHT

Angel stands next to Ranpbs tal king on a cheap pay as you go
cell phone, bus ticket in hand. Angel puts the phone away,
small smle.

ANGEL
She's good with nme com ng.

RAMOS
Dat's great.

Ranmos t hi nks of sonet hing el se.

RAMOS (cont' d)
Listen... don't contact nobody.
You' re dead, renenber. You got a new
life waitin' fer ya. So don't cal
yer dad! I'lIl get a nessage ta him

Angel nods.
RAMOS (cont' d)
If he's smart, he'll keep doin
Carm ne's books.

The bus doors open. The few people waiting at this late
hour, start to file on.

RAMOS (cont' d)
Better go now.

The Grl starts for the bus, stops.

ANCEL
They gonna cone after you?

Ranbs sm | es.

RAMOS
Nah, kid, you seen too many novi es.

Angel sm | es back sadly.
ANGEL
You're a horrible liar.
(beat)
Thank you.

Angel approaches Ranps throws her arnms around himand plants
a kiss on his |ips.

( CONTI NUED)
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ANGEL (cont'd)
Wsh ny dad had balls Iike you

Ranmos pries her hands free as he pulls away fromthe kiss.

RAMOS
Get outta here you fucken crazy kid.

Angel smi | es.

ANCGEL
Don't get so bent, grunpy. Jus'
grateful, is all.

Angel boards the bus. The doors close behind her and it
pulls off.

Now t hat she's gone, Ranpbs lets the horrible fear he's
feeling show on his face.

EXT. BUS TERM NAL - NI GHT

Ranps exits, |ooking all around, heading quickly for his car
on a dark enpty side street.

BRASI (O S.)
Dat was stupid.

Ranpbs spins as he draws his gun. Brasi already has his gun
out. They both FIRE at the sanme tine, then...

freeze.

It takes Ranps several seconds to realize he hasn't been
hit.

It takes Brasi several seconds to realize he has been hit.

Bl ood gushes out of his stomach as he |ooks at it, drops his
gun and pl ops down onto his butt.

Ranmos wal ks over, kicks Brasi's gun away, stands over him

BRASI
You're a dead nman, Ferrari.

RAMOS
W all are.

BLAWVM

Ranmpbs puts a bullet in Brasi's head. He wi pes off the gun
and tosses it down a sewer.

( CONTI NUED)
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Ranpbs wal ks calmy to his car, gets in and drives off.
EXT. MOTEL - NI GHT
A garish NEON SI GN reads "DEW DROP | NN. "

The place is off the highway, in the m ddle of nowhere,
woods al | around.

LEGEND:
READI NG, PENNSYLVANI A

Ranps drives up
I NT. MOTEL - ROOM - N GHT

Ranpbs sits back on a queen-size bed in a seedy room on his
cell phone.

RAMOS
Sveta... It's ne.
SVETA (V. Q)
Ferrari ? Babe, where the hell are ya?
RAMOS
Can't tell ya dat.
SVETA (V. Q)
Wy not ?
RAMOS
WI1l you stop askin' me questions and
jus' listen.
SVETA (V. Q)
You okay?
RAMOS
Jesus... Listen, | gotta lay |ow for
awhi | e. .
SVETA (V. Q)
There were sum nen here, askin
guestions. | didn't recognize dem
RAMOS
It's awmight. | put sum noney in yer
account. Pay the bills, okay. 1'll be

back in a week or two.

( CONTI NUED)
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Ranpbs frowns.

SVETA (V.Q)
Were are you?

RAMOS
Things' || bl ow over.

SVETA (V.Q)

Where the hell are you?

RAMOS
The Dew Drop Inn in Pennsylvani a,
just off Route 61, awright. But jus'

call nme on this cell if ya need ne.
SVETA (V. Q)

I'"m scared...
RAMOS

It'1l be awight, jus' tell anyone

who asks, you don't know where |I am

SVETA (V. Q)
I | ove you.

The |ine goes dead before Ranpbs can respond.

I NT. ROW HOVE APARTMENT - NI GHT

CLOSE ON SVETA

She hangs up
W DEN

t he phone.

22.

Three Italian Men with stone faces stand around her.

Sveta wi pes sone tears fromher eyes as she lights a

cigarette.

VINNLE - (43)

SVETA
Dew Drop Inn in Pennsylvania offa
Route 61. You got ny noney?

heavyset, hardened, but not too bri

shakes hi s head.

VI NNI E
Whad noney?

ght -

( CONTI NUED)
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SVETA
The noney we agreed to on da phone.
Ten thousand.

VI NNI E
Sure you were talkin' ta ne? ' Cause |
don't renenber nuthin' 'bout no...

SVETA
(al ar ned)
Pl ease don't screw with ne..
Vi nni e | aughs.
VI NNI E

Don't worry, baby. You'll get your
ten.

Vi nni e nods to one of his CGuys.

VINNI E (cont'd)
Peel her off ten gees.

The Man takes out a roll and tosses it to Sveta. She starts
counting it quickly.

VINNI E (cont' d)
It's all there. If you woulda let ne
get a word in edge-w se on the phone,
I was gonna offer you twenty.

Sveta | ooks up crestfallen.

VINNI E (cont' d)
Greedy bitch.

Vi nni e shakes his head.
VINNI E (cont' d)
Tell ya what, you suck ne off, 1'll
peel off two nore bones for ya.

Sveta's eyes narrow, thinking about the noney. Her eyes
shift to Vinnie's two Men.

SVETA
Dey gonna wat ch?

VI NNI E
Go wait in the car, boys.

The two Men head out.

( CONTI NUED)
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THUG
Make sure she swal | ows.

The Two Men exit.
Still standing, Vinnie unzips his fly.

VI NNI E
Get on your knees.

Sveta gets on her knees and begins sucking Vinnie off. After
about a mnute, he climaxes with a GROAN. Sveta sits back on
the floor by the couch, w ping her nouth.

VINNI E (cont' d)
Jez... | was half kiddin. But
wasn't about to turn down a bl ow job.

Vinnie takes out a wad of bills and counts out two thousand.

VINNI E (cont' d)
Lotta noney for a hummer. But | jus'
want ed the satisfaction of tellin
yer asshole of a man his ole' |ady
sucked ny dick before I kill him

Vinnie drops the bills on the floor and heads out zipping
up.
VINNI E (cont' d)

Even a greasy half Spick, half Guido

schmuck |i ke Ferrari deserves better

t han you.
Vinnie exits as Sveta counts her noney.
I NT. MOTEL - ROOM - NI GHT

Ranps, still dressed, tosses and turns in bed, unable to get
confortable in the seedy pl ace.

A couple is having sex in the next room |oudly, the bed
CREAKI NG r hyt hmi cal | y.

RAMOS
Jus' great...

A dog starts BARKI NG out si de.

Ranmps' hand slides instantly to the gun under his pillow as
he clinmbs out of bed.

( CONTI NUED)
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BULLET HOLES rip through the door, several striking the bed.
Ranpbs hits the ground, scranbling across the roomas the
continued gunfire EXPLODES furniture all around him Debris
rains down on his head.

Ranbs notices the | ocked adjoining door to the next room He
KICKS I T I N

I NT. MOTEL - ADJO NI NG ROOM - NI GHT

The COUPLE in bed making | ove - TWDO HOT WOMEN, a redhead and
a blonde - JUWP UP when they see...

Ranbs FLY into the room shutting the adjoining door behind
hi m

One of the Whnen wears a strap on, the dildo dangling in her
hand. Both Wnen start SCREAM NG

RAMOS
(seeing that it's two
wonen)
Go figga. ..
They stop when Ranpbs sticks the gun in their faces.

RAMOS (cont' d)
Shut up!

Ranbs rushes to the front door.
I NT. MOTEL - ROOM - NI GHT

The two Gunnen step into the room quickly, surprised not to
find Ranos.

A Bullet hits one of the Men in the back of the neck. He
falls forward into the other Gunman. The Second Man spi ns,
pushes hi m asi de and begins firing blindly around the room
EXT. MOTEL - NI GHT

Ranos, in the doorway, fires at the Man.

The Gunman ducks into the bathroom H's gun hand springs
back out. ..

POPPI NG OFF SHOTS!
Ranmpbs fires through the wall into the bathroom

A bullet RIPS through the door frame by Ranps's head. He
spi ns around.

( CONTI NUED)
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RAMOS' POV

Vinnie is running across the parking lot towards him FIRI NG
a handgun.

Ranps takes off running. At the edge of the notel he sees an
enmbanknment | eadi ng down into a heavily wooded ar ea.

Ranbs junps over a guard rail. ..
as a bullet RI COCHETS off of it and...

scranbl es down the enbanknment. Wthin seconds, he disappears
into the woods.

I NT. MOTEL - ROOM - NI GHT

Vi nni e ducks into Ranbs' room He sees one Gunnan on the
bed, grabbing at his neck with both hands, trying to stop
the blood that is spurting out.

The O her Gunman cones out of the bat hroom

Vi nni e | ooks back to the Man on the bed.

THUG
CGCotta help ne...
VI NNI E
Sure thing. We'll get you right to a
hospi t al
Vi nni e rai ses his gun.
THUG
Vinnie... we grew up together.

BLAMM Vinnie puts a bullet in the Thug' s head.

The ot her Gunman crosses hinself as they head off after
Ranos.

VI NNI E
Let's get this asshole.

EXT. WOODS - N GHT

In the dark cluster of woods and foliage at the bottom of
t he enmbanknent. ..

Ranps | ooks up and sees Vinnie and the other Gunnmen up at
t he top.
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EXT. TOP OF EMBANKMENT - NI GHT
Vinni e points down the hill.

VI NNI E
That sonuvabitch's down there.

SECOND THUG
RAMOS. .. you're a dead man.

RAMOS (O S.)
Way don't you cone down here and say
that to ny face?
Ranpbs rushes away quickly as. ..

Vinnie and the Gunnan fire down into the area where Ranps
was nonments ago.

VI NNI E
Get the car. W'll follow fromup
her e.

EXT. WOODS - N GHT

Ranos wat ches as the car heads forward. He doubl es back.
EXT. MOTEL - N GAT

Ranos clinbs up out of the enbanknent.

RAMOS' S POV

He sees Motel Enployees and Guests in robes, standing
outside his room snatching peeks inside of the Dead Man on

t he bed.

Sticking to the shadows, Ranbs makes it over to his car. He
drives off without turning on his headlights.

I NT. CAR - MOVING - N GHT

Pulling out onto the road, Ranps sees Vinnie's car noving
slow y al ong the enbanknment, searching for him The Gunman
wal ks al ong the side of the car, aimng a flashlight down
into the woods.

EXT. ROAD - N GHT

Keeping his lights off, Ranbs drives slowly behind them

He sees Vinnie's car turn onto a renpte access road where
t he enbankment dead ends.



28.

EXT. ACCESS RCAD - N GHT

Vi nni e stands outside his car, |ooking down the enmbanknent.
He calls to his Associ ate.

VI NNI E
You see anyt hi ng?

SECOND THUG (O. S.)
NO!

Vinnie calls down to Ranps.

VI NNI E
Hey, Ranpbs, |'m gonna fuck you up for
killin'" my uncle!

Ranpbs doesn't respond.

VINNI E (cont' d)
Your Russian bitch gave you up for a
few | ousy bucks. She sucked ny dick
for drug noney, the lil" junkie!

Ranbs steps up behind Vinnie and puts the gun to the back of
hi s head.

RAMOS
Don't even think 'bout it.

Vinni e freezes, drops his gun. Ranpbs kicks the weapon down
into the woods.

RAMOS (cont' d)
Turn 'round.

Vinnie turns slowy around.

RAMOS (cont' d)
I want you to take it |ike a man.

Vi nni e wat ches Ranps cl osel y.
VI NNI E
Aw i ght, maybe there's a better way
to handl e dis.

Ranps gri maces.

RAMOS
Funny thing is, | believe you 'bout
Svet a.

( MORE)

( CONTI NUED)
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RAMOS (cont' d)
She | oves her Percocet nore than
anything. Wuld do anything for the
noney to buy nore.

VI NNI E
Nah, man. | was jus' Kkiddin.
RAMOS
(quietly)

No you weren't.
Vi nni e sees his Partner com ng back up slowy out of the
enbanknment behind Ranpbs. Vinnie tries not to react, but
Ranps picks up on it.
Ranbs spins and fires...

catching the Gunman in the chest as he was stepping over the
guard rail. The man falls back

Ranpbs steps up and puts two nore in the Man's chest.

Vinnie pulls a second gun and fires at Ranps. Ranpbs ducks
and returns fire.

He hits Vinnie in the shoulder. Vinnie drops the gun and
sl unps back against the car, GROANI NG i n pain.

RAMOS (cont' d)
You al ways were a punk, Vinnie.

Ranpbs comes over, stands right in front of Vinnie.

VI NNI E
Awright, awight... you w n.

Ranbs has his stone cold killer's face on now.
VINNI E (cont' d)

But here's the thing, you shoot ne,
Carmne will jus' keep on sendin' nen

after ya.
RAMOS

And 1'Il keep on killin" dem
VI NNI E

You could do that, 'til one day, your
| uck runs out, your pants are around
your ankles on the toilet... or
you're in bed with a hot babe and
don't hear it comng...

( CONTI NUED)
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RAMOS
" msensing an or.
VI NNI E
O ... you can |l eme wal k awnay.

Nobody' s gonna know what happened in
t hese woods besides you and ne. |'I1

tell "em| offed you, which would be
good for ny rep... and you di sappear,
get a brand new life.

RAMOS
Dat's a pretty good plan. Didn't
credit you wit' dat much brains.
(beat)
But 1'm al so sensing a catch

Vinnie smles now, sensing he has the situation under
control

VI NNI E
The catch is, you gotta tell nme where
the girl is. She's the only | oose
end. | go do her and tell Carm ne you
gave her up before | killed you.

Ranpbs smi | es back. This nmakes Vinnie even nore confortabl e.

RAMOS
Here's the problem..

Vinnie starts shaking his head, his confidence eroding with
every word.

RAMOS (cont' d)
| didn't save the girl, jus' to let

you kill her.

VI NNI E
| don't get it. She's no kin of
yours.

Ranos t hi nks about this for a mnute, lowers his gun.

RAMOS
Go on, get outta here.

Vinnie |lowers his hands.
VI NNI E

(relieved)
Real | y?

( CONTI NUED)
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RAMOS
(gri mfaced)

Ranbs' s gun hand conmes up. He SHOOTS Vinnie in the cheek.
Vinnie jolts back, grabbing his face.

RAMOS (cont' d)
Dat's for takin' advantage of Sveta.

Ranps | evels the gun at Vinnie's chest.
RAMOS (cont' d)
And dis is for wanting to kill a kid,
you freak.

VI NNI E
No, nman... no no no no....

BLAMM Ranpbs shoots Vinnie in the chest. The man falls back
onto the hood of the car as he EXHALES..

the Iife going out of himin that breath.

Ranmpbs wal ks over to the other Gunman. He nudges himw th his
foot. The Dead Gunman rolls down the enbanknment.

Ranbs drags Vinnie off the hood of the car, takes himover
to the guard rail and tosses himover. Vinnie's body tunbles
down the hill.

Seei ng where the guard rail ends, Ranbs puts Vinnie's car in
neutral and pushes it towards the enbanknent.

The vehicle rolls down the enbanknment, disappearing into
dense foliage.

Ranbs gets in his car and drives off.
| NT. ROW HOVE APARTMENT - DAY

Sveta is spraw ed out on the couch, a blanket over her, in a
drug haze. She slowy starts to cone around, notices...

Ranmpbs sitting in the chair across fromher, jacket collar
turned up, gloves on.

SVETA
Ferrari... ny love... you' ve cone
back to ne..

Sveta sits up, starts to rise off the couch

( CONTI NUED)
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Ranos | evel s the gun at her.

Sveta sits back down.

RAMOS
Stay right there.

SVETA
What are you doi ng? Way you ainmng a
gun at ne?

RAMOS
| always knew you was a | ousy
girlfriend... but to give nme up fer
noney, | didn't expect that, even
fromyou.

SVETA
Thought you left ne.

Sveta takes out a cigarette and lights it. Ranbs frowns.

Ranbs points

Sveta' s eyes

Ranpbs smi | es

SVETA (cont' d)
Wll, | can't be that bad. You cane
back for ne.

to a backpack on the coffee table.

RAMOS
Actually, | canme back for the hundred
and fifty thousand | had stashed in
the apartnment you didn't know ' bout.

wi den.

SVETA
Way didn't you tell nme 'bout the
noney?

RAMOS
' Cause you woul d've shitted it al
awnay.

SVETA

(getting an attitude)
Fine, if dat's what you think '"bout
ne.
dar kl y.

RAMOS
Don't try to play nme, Sveta

( CONTI NUED)
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Ranps' face tightens. This next part is hard for him

RAMOS (cont' d)
There's al so anot her reason | cane
back. Mdre nen are gonna cone by
soon. \Wen they can't find nme here in
t he New York, Carm ne is gonna

realize | left the state.

SVETA
You? You don't like to | eave New
Yor k.

RAMOS

" m maki ng al | owances.
Ranbs sits up.

RAMOS (cont' d)
These nen are gonna press you hard.
And you're the only one who knows ny
not her' s mai den nane and address in
Texas.

Sveta stiffens. She finally has the good sense to becone
scar ed.

Ranbs waves the gun at the prescription bottle on the coffee
tabl e.

RAMOS (cont' d)
Wiy don't you have some nore
Per cocet ?

Sveta's shaki ng her head.

RAMOS (cont' d)
Go ' head.

Trenbling, Sveta picks up the bottle. She pours out two
pills.

Ranpos shakes hi s head.

RAMOS (cont' d)
More... You really should have nore

Sveta, trenbling, pours out several nore pills. She pops

them washes it down with the warm beer that was sitting on
the table. Sveta | eans back on the couch.

( CONTI NUED)
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Ranbs waits a few mnutes for the pills to take effect. He
gets up, crosses to the couch and gently snooths the hairs
out of Sveta's face.

RAMOS (cont' d)
You really were sonething once.

Next, Rampbs |lifts a couch pi
Sveta's face. He holds the p
presses the gun against the p
Ranmpbs' hand i s shaking now.

ow wi th one hand, while he

| ow up and places it over
[
illow w th the other hand.

He forces hinself to fire. The pill ow MJFFLES t he sound of
the gun blast. The pillow is scorched fromthe gunshot.

Seconds | ater, blood begins to bleed through the cushion.
Rampbs slowy | owers Sveta down to a | aying position.

Ranbs breaks down and starts crying as he crosses to the
backpack, hoists it and quietly |eaves his apartnent...

forever.

EXT. FARMHOUSE - DAY

Rural, secluded... farmand for mles and m | es.
I NT. FARMHOUSE - BEDROOM - DAY

A teenage girl's bedroom frilly, pink colors, teen idol
posters. It's quaint enough to still have a house phone.

It starts RI NG NG
A few nmonents later, Angel runs in and answers it.

ANGEL
Hel | 0?

We hear RAMOS' VO CE on the other |ine.

RAMDS (V. Q)
It's ne.

Angel stiffens. She knows who it is.

ANGEL
You never told ne your nane.

( CONTI NUED)
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Ranps pauses,

35.

RAMOS (V. Q)
Does it matter?
(beat)
You taki ng precautions.

ANGEL
Hel | yeah. My aunt even had ne change
ny name, enrolled ne in school up
here, wants it to be permanent. Told
peopl e she adopted ne.

RAMOS (V. Q)
Dat's good. Dat's real good.

real i zes sonet hi ng.

RAMOS (V.Q.) (cont'd)
You sound happy.

ANGEL
Believe it or not, I am It's sinple
here. People are sinple here. | never
t hought this would be sonething 1'd
like, I nmean what's better than the
city, right? But dis, it's real good.
And ny aunt... she's so nuch |ike ny
nom . .

RAMOS (V. Q)
I"mglad for you, honey.

(pause)

" m gonna be | eaving town.

ANCEL
I won't see you agai n?

RAMOS (V. Q)
Dat was never a possibility. Listen,
what ever you do, don't call your dad.

ANGEL
He nmust be worri ed.
RAMOS (V. Q)
I"mabout to visit him I'mgonna |et
hi m know you' re okay. |I'm not gonna
tell himwhere you are.
ANGEL
Eventually, he'll figure it out.
RAMOS (V. Q)

Maybe. But you |enme worry ' bout dat.

( CONTI NUED)
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ANGEL
Ckay. . .
RAMOS (V. Q)
Be good. Stay safe.
(pause)

And have a good life.

The |ine goes dead, before Angel can say anything. Angel
| ooks at the phone for several seconds. Finally she smles
and hangs up.

AUNT (O S.)
(from anot her room
MARY?
Her new life is calling.
ANCEL
Com ng... nom

Angel exits.

I NT. OFFICE - N GHT

An ol d office in an old building, wod floors, stucco walls,
ancient fixtures, exposed |light bulbs dangling fromthe
cei ling.

The desk in the center is covered with papers. The shel ves
are full of books. File cabinets are bursting with papers
and docunents.

A heavyset ACCOUNTANT in his late 40s is adding up figures
on a desktop conputer that sits next to a half-eaten
pastram sandw ch

There's a KNOCK on the office door.

The Accountant |ooks at his watch, puzzled. It's after ten
at night.

There' s anot her KNOCK

ACCOUNTANT
W' re obviously cl osed!

He hears the door open and cl ose.
ACCOUNTANT' S POV

Soneone is novie past the shelves and files, com ng towards
him Finally...

( CONTI NUED)
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Ranbs steps out into the open, a pleasant smle on his face.

ACCOUNTANT (cont' d)
Thought | | ocked that door.

RAMOS
You di d.

Ranbs sits down in the chair across fromthe Accountant's
desk.

ACCOUNTANT
It's late. If you're | ooking for
accounting services, | have all the
clients I can handle, as you can see.
RAMOS
| don't need help with math. |I'mvery

good at subtracting.

Ranbs sits quietly, calmy, |ooking around.

ACCOUNTANT
Then what are... what are you doing
her e?

RAMOS
| see you're back to doing Carmne's
books.

ACCOUNTANT

You work for Carm ne?

RAMOS
Usedta. 'Til he wanted ne to whack
your daughter.

ACCOUNTANT
Angel ?

True concern crosses the Accountant's face.

ACCOUNTANT (cont' d)
Where is she? Wiere is ny daughter?

RAMOS
You really caused problens for ne,
you know dat ?

ACCOUNTANT
Wha... what are you tal king about ?

( CONTI NUED)
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RAMOS
You took the job know ng what ki nda
man Carm ne was. You nusta known what
woul d happen if you quit.

ACCOUNTANT
| thought he'd be pissed. | didn't
know he'd do sonmething to ny

daught er.

RAMOS
For a smart guy, you're pretty dunb.
Carmine can't kill you. You're too

val uabl e. What woul d he do wi t hout
you? You really couldn't guess he'd
go after someone you | oved?

The Accountant has tears in his eyes now.

ACCOUNTANT
My poor Angel ...

RAMOS
Carm ne doesn't have your daughter. |
sent her to live with her aunt. She
has a new life now

The Accountant can't believe his ears. He doesn't know
whet her to be happy or sad.

RAMOS (cont' d)
There's only one problem

Ranps | ooks at the Accountant sharply.

RAMOS (cont' d)
You.

ACCOUNTANT
What ?

RAMOS
You know ' bout the aunt. You know
where she lives. And if Carmine's
boys ever pressed you... which they
will 'cause they need that bargaining
chip if you ever try to stray
again... you'll give up your
daughter. Then his boys'l| go up
t here and whack the aunt... 'cause
dat's what they do... and they'l|
t ake your daughter as collateral.

( CONTI NUED)



39.
CONTI NUED:  ( 3)

ACCOUNTANT
l... I... don't understand. Wy are
you telling me this?

RAMOS
| prom sed Angel | woul d keep her
safe. And | am the only way | know

how.
(beat)
By tying up the |l ast | oose end.
Rampbs lifts his gun, a silencer on the tip.

RAMOS (cont' d)
["1l make it quick.

ACCOUNTANT
Wi t!
Ranpbs shoots the Accountant point blank between the eyes.
The Man's head snaps back. Then he's notionless as bl ood
pours out the back of his head. Brain bits stick to the back
headrest of his |eather chair.

RAMOS
Forgi ve me, Angel ..

Ranbs sits there quietly for a nonent.
He has taken no pleasure in this.
FADE TGO
EXT. STREET - DAY
A brilliant day. Patchy clouds dot BLUE SKIES and SUNSHI NE

Streets are alive with people. Cowboy hats and boots are
common. A large portion of the population is Mxican.

LEGEND:
SAN ANTONI O, TEXAS

Ranps, dark sunglasses on, bowing shirt and sl acks, back
pack over his shoul der, wanders through the streets.

Mich of the tension, self-loathing and apprehension that is
a normal part of Ranps' deneanor has vani shed.

A whole new life.

Ranos | ooks up.

( CONTI NUED)
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RAMOS
Vell 1'1l be a sonuvabitch.
(beat)
Sky is bl uer.

Unsure where to go or what to do next, Ranbs enters a near by
bar .

I NT. BAR - CONTI NUCUS

A touristy place, MJSIC playing, nearly enpty at this early
hour .

Ranpbs takes a seat at the bar, nods at the Bartender.

RAMOS
Rum and coke.

The Bartender slides himhis drink. Qut the corner of his
eye, as he drinks, Ranps sees soneone checking himout from
two stools over.

CARLITO (O S.)
Holy shit, man! You | ook |ike you
work for the Mafia.

Ranmps gl ances over. Ginning fromear to ear is--

CARLI TO VERACRUZ - (m d 30s) happy go-lucky, but also street
smart and street hardened, visible tats, wearing wfe-
beater, jeans and a cigar-col ored straw Fedora hat - shakes
hi s head.

CARLI TO
CGotta be from Nuevo York, the Big
Apple, rotten to the core.

Ranbs, who is trying to keep a low profile, doesn't want the
attention.

RAMOS
Jus' a fella trying to have a drink.

CARLI TO
A good fell a.

Carlito LAUGHS at his own joke.
CARLI TO (cont' d)

Leme guess: w tness protection
progr anf

( CONTI NUED)
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RAMOS
Funny.
CARLI TO
Sorry, man. Didn't mean to bust your
chops. First tinme in San Antoni o?
RAMOS
Yeah... and FYI, |'mhalf Mexican.
CARLI TO
Kinda hard to see dat half under the
Tony Soprano bowling shirt from
Tar get .
RAMOS
What's wong with nmy shirt?
CARLI TO
Makes you noticed out here. And |
have a strong hunch. ..
(whi speri ng)
you don't wanna be noti ced.
(pause)
You know anybody in San Antoni 0?
A BEAT.
RAMOS
No.
Carlito smles.
CARLI TO

Now you do. Nane's Carlito.
Carlito holds out a fist. Ranpbs frowns, then fist punps him

RAMOS
Ranos Ferrari.

Carlito can't contain his anusenent.

CARLI TO
I know you did not jus' say Ferrari.

Carlito slides over a seat, closer to Ranops.
CARLI TO (cont' d)
Listen, if you need to find your way
around dis city, |'myour man. Drugs,

wonen. ..
( MORE)

( CONTI NUED)



42.
CONTI NUED: ( 2)
CARLI TO (cont' d)
(beat)
@uns.

Ranpbs' eyes raise at the |last word.

CARLI TO (cont' d)
I knew | was right about you.

RAMOS
You a facilitator?

CARLI TO
You got noney?

RAMOS
Yeah, | got noney.

CARLI TO
Then |'ma facilitator.

RAMOS
I need a hotel, safe, quiet, where
they don't ask too many questions and
I can pay cash

CARLI TO
Done. My cousin works the desk at the
El Tropicana, a manager. |'Ill get you
a deal, long as you want, can pay by

t he nont h.
EXT. EL TROPI CANA HOTEL - NI GHT

The place is plush, tropical and retro. Cars drive up as
Val et Attendants rush over to neet incom ng CGuests.

I NT. EL TROPI CANA - ROOM - CONTI NUCUS

There's a knock. Ranbs answers the door wearing jeans and a
bl ack tee shirt.

CARLI TO
(studyi ng Ranos'
war dr obe)
A definite inprovenent. But still a
work in progress. And we gotta do
sunt hin' about the hair.

RAMOS
What's a matter with ny hair?
Ranpbs takes out a roll, peels off five |large, hands themto
Carlito.

( CONTI NUED)
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RAMOS (cont' d)
Dat's for you.

CARLI TO
Graci as, carnal.

As Carlito takes the noney, Ranos grips his hand hard.
RAMOS
Fuck ne, carnal, and it'll be your
| ast act on this earth.
Carlito | ooks at Ranps, sees he's dead serious.
CARLI TO
Wuldn't think of it. Saw "Scarface"
like fifty tines.

Ranpbs lets go of him

RAMOS
You watch too many novies, Carlito.
It ain'"t like dat in real life.

Carlito plops down in a chair.

CARLI TO
VWat's it |ike?

RAMOS
Not yet.

CARLI TO

You mean, you don't know if you can
trust nme yet.

Ranpbs sits down across from Carlito.

RAMOS
Tell me your story.

CARLI TO
A cliche really. Short version
gangs, drugs, then jail. Prison ended
up being the best thing that happened
to ne. | kicked Heroin in da joint.

Read books for the first time in ny
[ife. Now |l'man entrepreneur with a
ear to the street beat.

RAMOS

You' d know if anybody new in town
showed up, other than tourists?

( CONTI NUED)
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CARLI TO
Cot eyes everywhere. A player shows
up, I'I'l know it.

Carlito stands.
CARLI TO (cont' d)
Rel ax, get sonme sleep. I'lIl sw ng by
tomorrow. Maybe we'll even do
somet hi ng bout your wardrobe.
(on the way out the

door)
W&l come to San Ant oni o.

I NT. EL TROPI CANA - ROOM - NI GHT

Ranbs tosses and turns in bed, unable to sleep. He cl oses
his eyes and...

sees an image of himoffing Marcus in the alley.
Ranbs rubs his eyes and rolls over, sees...

an i mage of himshooting Brasi by the bus station.
He cl oses his eyes again and sees...

another image, this tinme of himputting a pillow over
Sveta's face and firing.

Then. . .
Ranpbs shooting the Accountant point bl ank.
Finally Ranbs sits up in bed.

RAMOS
Shit.

I NT. EL TROPI CANA - BAR - NI GHT

Ranbs is in the bar nursing a rumand coke, grimfaced,
still seeing the ghosts of the recent past.

He notices a group of people comng into the |obby, headed
for one of the hotel's banquet roons. It's a QU NCEANERA
PARTY. Famly and friends trail a cute fifteen year old Grl
inaflowng pink dress. The Grl is so happy. It's the best
day of her young life. Her father hugs and kisses her as

t hey pass through.

Ranpbs wat ches envi ously.
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EXT. EL TROPI CANA - POOL - DAY
Hot and sunny.

Ranmpbs |lays on a lawn chair in a pair of swmtrunks. He has
a noticeable tan going. A SHADOWfalls over him

Ranbs opens his eyes. Carlito stands there with his usual
shit-eating grin.

CARLI TO
Tan's a definite inprovenent. Makes
you |l ook less |like a white boy.

RAMOS
G ad you approve.

CARLI TO
Got wheel s?

Ranbos shakes hi s head.

CARLI TO (cont' d)
Need wheels in the great state of
Texas. Come on, | got jus' the thing.

EXT. BARRI O NEI GHBORHOOD - DAY

Col orful Mexi can-thened MJRALS on the sides of buildings,
Mexi can grocery stores, crowds of the YOUNG and CLD hangi ng
out. ..

MOTORCYCLES sai |l i ng through...

LOWRI DERS cr ui si ng, hydraul i c-poppi ng, hopping for pink
sli ps.

The cars run the ganbit, every color of the rainbow, yellow,
green, orange, red, you nane it.

Muscul ar, tatted Tej anos hang out snoking, joking around,
dri nki ng.

CARLI TO
Now this is where you buy a car. And
I know who's selling.

RAMOS

I was thinking sonething a little bit
nore | ow key.

( CONTI NUED)
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CARLI TO
This isn't New York, M ster Bl ack
Time to expand your col or schene.

Ranpos wal ks through | ooking at the cars. Finally, he stops
at one car.

RAMOS
Dis for sale?

ANGLE ON

a gl eam ng 1965 BLACK CHEVROLET | MPALA. On the hood is the
haunti ng i mage of a brown-ski nned AZTEC WOVEN. Her eyes | ook
like they're staring right at you.

CARLI TO
Why bl ack?

Carlito sees Ranps is set on the vehicle.

CARLI TO (cont' d)
Least | |earned sonething about you.

RAMOS
What ?

Carlito nods to the painting on the car.

CARLI TO
You're a romanti c.

RAMOS
(j oki ng around)
| think I"'min | ove, ese.
| NT. CHEVY - MOVI NG - DAY

Ranos drives the lowider classic. Carlito sits in the
driver's seat. He casually flips a switch and... the
hydraul i cs start going. The car bounces up and down.

Ranos reaches over and flips the swtch off.

RAMOS
Low key, renenber?
CARLI TO
Low key doesn't nmean you can't have

any fun.

Carlito sees the serious expression on Ranps' face.

( CONTI NUED)
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CARLI TO (cont' d)
Anyone com n' after you?

RAMOS
Hopeful |y not. Wiy you ask?

CARLI TO
Got that dark cloud over your head
again, man on the run vibe.

RAMOS
Can't be sure. Hadda falling out with
sone former associ ates of m ne.

CARLI TO
You can buy brown | ove, sone badass
vat os bodyguards. Any gringo comnes
down here | ooking for trouble..
he' Il get his hood took.

RAMOS
No. Muscle attracts attention. CGotta
handl e it al one.

CARLI TO
Like | said... you ain't alone,
car nal

Ranos smiles at this.

CARLI TO (cont' d)
When's the last tinme you actually had
a good time, blew off sonme steanf?

RAMOS
What cha got in m nd?

CARLI TO
Reconnecting with your Mexican
I i neage.

Carlito CLAPS his hands as a sudden thought comes to him

CARLI TO (cont' d)
You |i ke dancing? 'Cause | know a
pl ace where all the sexy Tejanas are
gonna be tonight.

| NT. AUTHENTI C MEXI CAN BAR - NI GHT
The place is dark, Mexican cultural paintings on the walls,

colorful statues and vases all over the place. The
restaurant has the real |ook and feel of Tejano culture.

( CONTI NUED)
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Rambs and Carlito watch fromthe bar as they sip cervezas.
Ranpbs' hair is now gelled back. This nmakes his brown hair
| ook darker. The dance floor is packed. A BAND plays on a
smal| stage. Latina wonmen are everywhere.

The song ends.

BAND LEADER
(i n Spani sh)
Ladi es and gentl enmen, we have a true
star anong us tonight. Maya, the
Accor di on Queen.

MAYA - (30) a beautiful ivory skinned Mexican-American
woman - takes the stage. In her hands, an accordion.

The band behind her starts up. On cue, Maya plays with ful
mastery. Her nusic is rich and full of gaiety. She is a true
Accordi on Queen. The dance floor really comes to life now.

Ranbs is captivated by Maya

CARLI TO
Ahh, finally sonething you liKke.

Maya sways in time with the nmusic she is making. Wen the
song is over.. HUGE APPLAUSE. Maya | ays the accordi on aside
and smles gratefully at the audi ence.

On her way to the bar, Ranbs steps in front of her.

RAMOS
Dance with me.

Maya consi ders the proposal, then smles yes. Ranpbs and the
Wman dance to a fast song the band is playing... making
deep eye contact, their faces noving closer and cl oser

t oget her.

The song ends.

MAYA
| have to go.

RAMOS
Wiy don't you stay?

MAYA
I"d like that... but I don't think ny
fiance woul d.

Ranps gl ances over in the direction Maya is | ooking.

( CONTI NUED)
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RAMOS' POV

A bi g, muscul ar Tejano Man nanmed FABI O stands with a group
of friends. He is glaring at Ranos.

RAMOS
| didn't see a ring.

MAYA
Can't play accordion with a ring on.

The Wbman gl ances i n another direction.

MAYA (cont' d)
But you shoul d ask ny cousin to
dance. | think you' re her type.

RAMOS
What's her type?

MAYA
Troubl e. Just joking. She's in town
visiting nme from Laredo.
(pause)
I think you'd |ike her.

RAMOS
| don't think..

Ranmpbs | ooks in the direction Maya is staring now. He
freezes.

RAMOS POV

A beautiful and exotic woman stands to the side of the
crowd-- | NDIA NAVARETE - (md 30s) dark scul ptured features,
owi ng to an indigenous heritage, glow ng hazel eyes, |ong,
straight jet black hair.

MVAYA
Ahh, so you do |ike what you see.
(whi spering into
Ranos' ear)
Her name is India.

Ranpbs noves towards the Wonman without even realizing it. He
stops in front of India.

RAMOS
H ... India. Beautiful nane for a
beauti ful wonan.

India smles.
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| NDI A
Is that a |ine?
RAMOS
How can it be aline if it's the
truth?
I ndi a bl ushes.
| NDI A

Hol a. You have ne at a di sadvant age.
But | suspect that's ny cousin Maya's
m schi ef .

RAMOS
Wul d you like to dance?

I NDI A
I don't dance with strangers.

RAMOS
I"'ma friend of your cousin's. My
nanme's Ranos Del Rio

India considers this for a nonent.

| NDI A
One dance.

Ranpbs smiles, takes India' s hand and | eads her out onto the
dance fl oor.

One dance | eads to many dances. Ranps and India are enjoying
each others' conpany i mensely. No one el se around t hem
seens to exist anynore. They are fixated solely on one

anot her. Ranpbs studies every detail of India s face. He
spins India around, then pulls her into him Their lips are
an inch apart. They are | ooking into each others' eyes now.
Their chests are pressed agai nst each other. Ranps can feel
her heartbeat, her breath on his cheek.

After a while, both have beads of sweat formng on their
f or eheads.

RAMOS
How ' bout a drink?

India smles. Ranps | eads her to the bar. He buys two
cervezas.
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EXT. MEXI CAN BAR - OUTDOOR PATI O - CONTI NUQUS

Ranmpbs and India energe onto a quiet patio. A slight breeze
bl ows as they stand under the stars, sipping their drinks.

RAMOS
Your cousin said you were from
Lar edo.

I NDI A

That's where ny famly is. | also
have fam |y across the border in
Nuevo Lar edo.

RAMOS
How | ong you stayin' in San Antoni o?

| NDI A
Not sure. How 'bout you? You're
definitely not from Texas.

RAMOS
I"'mhere indefinitely. I'm staying at
the El Tropicana... if you' d like to

come by.
India | owers her eyes at the offer.

| NDI A
(softly)
I's that how they do things in
Br ookl yn?

Ranbs is surprised she knows where he's from

RAMOS
You had ne checked out?

I NDI A
| asked a questi on.

Bef ore they can say anything nore, her Cousin Maya and an
entire Entourage of Fam |y Menbers conme out to get her.

MAYA
Time to go, Cinderella.
RAMOS
Wait. ..
I NDI A

Good ni ght, Ranops.

( CONTI NUED)
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India is whisked away. Carlito cones up behind Ranos.

CARLI TO
A dance hall full of fuck dolls and
you pick the one chica who isn't.

RAMOS
(staring after her)
She' s sonet hi ng speci al .

CARLI TO

That's an ol e' school traditional
Latino fam ly. Not sone one night
stand. You want that, you better be
willing to work for it. And don't
even think 'bout breaking that Iil
darlin's heart.

(beat)
' Cause wonen |ike that always have
brot hers and uncl es for days.

Ranps' eyes |linger on the Woman until she di sappears through
the exit.

RAMOS
I"'mnot a fickle man, Carlito. You
shoul d know t hat about nme by now.
(Wwth a smle)
| know what | |iKke.

EXT. OLD HOUSE - BACKYARD - DAY

The place is a nodest dwelling in a | ower inconme
nei ghbor hood.

Ranmpbs sits in his car, parked across the street, watching.
He sees MARIA TORRES - (70s) an old woman with dark hair
flecked with white streaks - setting a picnic table for

di nner in the backyard. She is joined by MARTA VEGA - (30s)
pretty, slightly heavyset - and ANTONI O VEGA - (30s) a thin,
unshaven man.

They are bringing out plates, food and w ne.

Ranpbs wat ches as they eat together, laughing nerrily. He

| aughs a little as well. Small tears formin the corners of
his eyes. He w pes these away.

Ranps takes out his cell phone.

( CONTI NUED)



53.
CONTI NUED:

RAMOS
Hey, Carlito. |I'm gonna need a shady

| awyer.

CARLI TO (V. Q)
Is there any other kind? | got jus'
t he guy.

Ranbs hangs up and drives off.
EXT. ATTORNEY' S OFFI CE - DAY

Ranmbs and Carlito enter a tackily furnished place. Behind a
har dwood desk sits--

CHEWY MORALES - (40s) gold tooth, runbled suit and tie, a
store front |lawer. He's been waiting for Ranbs and Carlito.

CARLI TO
Hey, Chewy. This is m hermano | told
you about .

Chewy stands and extends a hand to Ranpbs. They shake.

RAMOS
Ranmpbs Ferrari... but hopefully not
for |ong.

CARLI TO
Chewy has connections on both sides
of the border.

CHEWY
Havi ng connections is what
busi ness is all about. Buying off the
right official is key to success.

CARLI TO
He has noney, Chewy.

CHEWY
Buen.

Carlito and Ranps take seats across from Chewy as they al

sit down. Chewy takes a bottle of tequila out of his drawer
along with three shot gl asses. He pours. They down the shots
at the same tine and turn the gl asses over on the table.

RAMOS

"1l need hel p procuring a new
identity, Ranpbs Del Rio

( CONTI NUED)
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CARLI TO
A nice Mexican nane to throw his wop
buddi es off the scent. If they're
| ooki ng.

RAMOS
Driver's license and passport. I'lI
al so need an untraceabl e of fshore
account which I'Il be transferring
noney i nto.

grins.

CHEWY
Dat all?

Chewy seens a little slippery. Ranbs isn't sure about him
He | ooks over to Carlito.

Ranbs st ands.

RAMOS
Your sure 'bout dis guy?

CARLI TO
I wasn't gonna say this, but Chewy
| aunders dinero for a Cartel that
wll remain naneless. He's a trusted
man.

RAMOS
Better be. 'Cause |I'mtrusting you
with ny life.

CHEWY
Not to worry, am go. |'myour man

EXT. APARTMENT - DAY

Ranbs KNOCKS.

Seconds | ater, Maya's Fi ance Fabi o answers.

FABI O
Fuck you want, Wite boy?

RAMOS
Rel ax, India told nme she was staying
wi th Maya.

FABI O
How d you get Maya's address?

RAMOS
Trade secret.

( CONTI NUED)
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I ndia cones to the door

I NDI A
It's okay, Fabio.
RAMOS
(amused)
Fabi 0?
FABI O

Whad you say?
I ndia gets between Fabi o and Ranos.

I NDI A
It's okay, Fabio. I'll take care of
it.

Fabi o di sappears back into the house.

I NDI A (cont'd)
(smling)
He doesn't |ike you.
(pause)
How d you find ne, Ranpbs?

RAMOS
Wasn't hard. | wanted to see you
Wul d you |ike to hang out, do
sonet hi ng?

I NDI A
They don't waste any tinme in
Br ookl yn, do they? What do you have
in mnd?

Ranmps shrugs.

RAMOS
It's your town.

India thinks for a noment, then sml es.

I NDI A
Have you been to El Mercado?

RAMOS
No.

EXT. H STORI C MARKET SQUARE - DAY

Ranpbs and India wal k through a area of restaurants, Mexican
shops, stores and nore.

( CONTI NUED)
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The wall's of the buildings are painted festive PURPLE
ORANGE and YELLOW The area has col orful BANNERS hangi ng
over head t hroughout. The sidewal ks are paved with brick.

It's alnost |ike being in Mexico.

I NDI A
We call it EIl Mercado. And if you
want to know about Mexi can cul ture,
this is the place to start.

MONTAGE

Ranmps and | ndia explore shops with Mexican pottery,
cl ot hi ng.

They try on hats at a hat stand, |aughing at how funny they
| ook.

Ranpbs and India eat churros froma food cart.

They watch three little girls in flowi ng colorful dresses
twirl around as they do traditional Mexican dances.

Rampos and India play with Mexican puppets as the SUN is
SETTI NG behi nd t hem

Finally, they end up in--
I NT. OLD WORLD MEXI CAN RESTAURANT - NI GHT

They sit at the bar in a world all their own, lost in each
ot hers' conpany, sipping w ne.

| NDI A
| don't think I'Il ever get over your
accent.

RAMOS
It's nuthin' special, jus' typical
Br ookl yn styl e.

India smles.

RAMOS (cont' d)
Whad?

| NDI A
It's silly.

RAMOS
Now | definitely gotta know.

( CONTI NUED)
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I NDI A
Wien | was growi ng up and things got
tough, nmy parents sent ne to live
with ny aunt in Mexico, Nuevo Laredo,
for a few years. There was this old
br oken down cinema in ny
nei ghbor hood, run by this sweet old

guy.
She takes another sip of her w ne.

I NDI A (cont'd)

He played nothing but old Anmerican
gangster novi es, Hunphrey Bogart,
Edward G Robi nson, Janmes Cagney.
| oved those novi es.

(beat)
| cried the day they tore that ole'
t heat er down.

The bar is sparsely populated. They're practically the only
ones left.

I NDI A (cont'd)
But 1've tal ked about nyself for
hours. You know everything about ne
and | know absol utely not hi ng about

you.
RAMOS
Not nmuch to talk "bout. 1've had a
boring life up until now
I NDI A
I's Brooklyn as tough as they say?
RAMOS
Not so nuch anynore. Sone parts still
are.
I NDI A

You don't say nmuch when you speak.
The nysterious type. Was there a Ms.
Mysteri o?

RAMOS
There was soneone, we weren't
married, although it seened like it.
But it was toxic. So | finally had to
end the relationship.

| NDI A
And for business?
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Ranpbs smi | es

Ranos st ops.

RAMOS
| worked for a small, but lucrative
conpany. Fam |y owned and oper at ed,
but very cutthroat.

I NDI A
What did you do?
RAMOS
Li qui dati ons, boring stuff.
I NDI A
You quit or something?
RAMOS
O sonething, with a nice severance
package. | freel ance now.
I NDI A

Ah, a | one gun.
ironically at her choice of words.

RAMOS
Figured it was a good tinme to see
ot her places and...

I NDI A
And what? Don't stop now. This is
getting good.

RAMOS
And visit ny nother.
| NDI A
Your nother lives in San Antoni o?
RAMOS
Yeah.
| NDI A
Was she happy to see you?
RAMOS
I don't know yet. |, she doesn't know
' m here.
| NDI A

What are you waiting for?
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RAMOS
It's conplicated.
I NDI A
O you're just making it conplicated.
RAMOS
Haven't seen ny nother since | was
t wel ve.
I NDI A

What happened? Wait, you don't have
totell nme if you don't want to.

RAMOS
It's okay. My parents got divorced.
My nother's parents wanted her to go
back to Texas with ne. My father
wanted nme to stay in Brooklyn with
him It was awful, |awers, courts.
In the end, the judge left it up to
me who | wanted to go with.

I NDI A
And you chose to stay with your
fat her?

RAMOS

Maybe dis isn't such cheery
conversation for a first date.

| NDI A
Oh, so this is a date?

Ranbos is enbarrassed, hesitates.

Ranos si ghs,

I NDI A (cont'd)
| think in a very good first date,
you get to | earn sonething about the
ot her person that nmaybe nobody el se
knows.

nods, conti nues.

RAMOS
I was gonna choose ny nother. But the
ni ght before I was supposedta go to
court, nmy father, who was kind of a
bad man, cane into ny room and
said... if | chose ny nother, he'd
kill her.

Now | ndi a doesn't know what to say.

( CONTI NUED)
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RAMOS (cont' d)
| saw the ook in his eyes, | knew ny
father, he wasn't kidding. He neant
it.

I NDI A

(quietly)
Way'd you tell ne this?

Ranos | ooks at | ndi a.

RAMOS
I never told anyone that before.

I ndi a reaches across the table and takes Ranpbs' hand into
both of hers. They sit there like that, staring at each
ot her.

RAMOS (cont' d)
I"'mafraid to go see ny own not her

I NDI A
Sonetines the best way to do very
hard things, is to just do them

I NT. OLD HOVE - LIVING ROOM - DAY

Maria - the old woman from the backyard picnic scene - hears
t he doorbell ring. She crosses to the door and opens it.

Ranmpbs stands in the doorway with a boutique of flowers in
hi s hands.

MARI A
Hola... Que es esto?

Sonme sixth sense imediately tells Maria she should know
Ranos.

RAMOS
They say you shoul d never visit
soneone you haven't seen in a very
long tine wthout flowers.
(beat)
H, m

Maria can't believe her eyes.

MARI A
Ranps?

RAMOS
Quilty.
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Bef ore he can say anything else, Maria grabs Ranpbs in a
tight enbrace as she weeps so violently her entire body
trenbl es.

In the house, behind her, Marta and Antoni o, the couple
Ranmpbs saw having dinner with Maria the other day conme over
They don't know what to make of this.

MARTA
What's goi ng on?

The O der Wrman, overcome, starts to faint. Ranbs grabs her

RAMOS
Let's get her inside.

I NT. OLD HOUSE - LI VI NG ROOM - CONTI NUOUS

Ranps sits in a chair across fromthe couch. On the couch
Maria is being attended to by Marta. Antonio, drink in hand,
wat ches Ranps |i ke a hawk from across the room The Wnan
gives Maria a glass with a small bit of whiskey in it to

dri nk.

Marta wears a nurse's uniform

MARTA
VWhat is this?

Maria finds her voice.

MARI A
Marta, this is your step-brother

MARTA
What ?

Marta turns her harsh gaze on Ranos.

MARTA (cont' d)
You' re Ranps?

RAMOS
Yeah.

Marta turns back to Mari a.
MARTA
Mom |'m gonna have to put you to

bed. This excitenent isn't good for
you.
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Maria nods as Marta and Antonio lift her to her feet. They
gui de her to the bedroom Maria turns.

MARI A
You're not going to | eave ne again,
are you, Ranos?

RAMOS
' mnot going anywhere, nom

EXT. OLD HOUSE - PORCH - CONTI NUOUS

When Marta and Antoni o conme back out into the living, they
see Ranps standing on the porch | ooking out over the
backyar d.

They cross over, stand in the porch doorway.

MARTA
Practically gave her a heart attack.
RAMOS
Sorry, | didn't...
MARTA
Thi nk?
RAMOS

You a nurse?

MARTA
Nut hin' gets past you. Sorry, if I'm
a bitch, but I had to listen to her
heart breaki ng stories 'bout you ny
whol e life. How you rejected her...
for a gangster father.

Antoni o junps into the conversation

ANTONI O
Your father was in the Mafia?

RAMOS
He wasn't a nade man. He jus' worked
for demis all.

MARTA
You work for themtoo?

RAMOS
Usedt a.
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MARTA
Li ke father 1ike son.
(pause)
You broke her heart, you know.

RAMOS
Wasn't ny intention.

MARTA
And what's your intention now?

ANTONI O
I'"d like to know too.

MARTA
Abuel a told nme about you. A good man
in bad conpany. You grew up around
all your father's nobster buddies.
Then you went to work for them

RAMOS
Jobs are hard to find nowadays. Good
payi ng j obs are near inpossible.

Marta softens slightly.

MARTA
Wul d you lIike a drink?

I NT. OLD HOUSE - LI VI NG ROOM - DAY

Ranmpbs, Marta and Antonia sit around the |iving room
dri nki ng. Sone soft Mexican nusic is playing in the
backgr ound.

Ranbs keeps gl ancing at Mart a.

MARTA
What ?

RAMOS
Abuel a never told nme about you.

MARTA
Mom nmade her prom se not to.

Ranbs notices the conceal er make-up Marta has used to cover
up the last remmants of a bl ack eye.

RAMOS
You and your husband |ive here?
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MARTA
Sonebody has to take care of her. Her
eye sight's not so good, and sone
times she forgets things.

RAMOS
What ' bout your father?

MARTA
Di ed awhi |l e back.

RAMOS
I s nom happy here?

Marta thi nks about this for a bit, then nods.

MARTA
I think so.

Maria calls out fromthe bedroom

MARIA (O S.)
Marta... is Ranpbs still here?
MARTA
Si, mam
MARIA (O S.)

| want to see him
I NT. OLD HOUSE - BEDROOM - DAY

Maria is propped up in bed. She |ooks better now, color in
her face.

Ranbs enters, sits in a chair before her

MARI A
My nother told nme stories about you.
You were at her funeral ?

RAMOS
Yes... si.

MARI A
| wanted to go but..

RAMOS
It's okay. No probl eno.

Maria sm | es.

( CONTI NUED)
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MARI A
You can speak English. My English is
not so bad. My nother told nme your
Spani sh was horri bl e.

Mari a reaches out for Ranps' hand. He takes her hand.

Maria' s eyes

MARI A (cont' d)
I finally have nmy boy hone..

RAMOS
Ma, |...

MARI A
You don't have to explain. Your
abuel a told nme everything. You were
trying to protect nme, |ike a good
boy.

RAMOS
Except |'m not good. |'ve done
t hi ngs. ..

MARI A

Do you plan on continuing to do these
t hi ngs?

RAMOS
I"'mdone with all that now

MARI A
Then there's nothing nore to say
about it. There's plenty of
cat hedral s around here for you ask
your forgiveness in.

RAMOS
I wll.

MARI A
What are your plans? How | ong are you
here for?

RAMOS
No plans, here indefinitely. | |ike
Texas. | met a girl.
twi nkl e.
MARI A
Good.
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RAMOS
I want you to rest, ma. W have al
the tine in the world to catch up
Maria nods, even as she drifts off.
FADE TGO
EXT. EL TROPI CANA - ENTRANCE - DAY
Ranbs drives up and val ets his car.
Antonio pulls up across the street and wat ches.
ANTONI O S POV
Ranpbs enters the hotel
Antoni o takes out his cell phone and punches a nunber in.
ANTONI O
(into cell)
H, | wanna speak to Carm ne
Vi cente. ..
The voice on the other end is harsh, nmean even.

VO CE (V.0Q)
VWho the fuck is this?

ANTONI O
| know t he wher eabouts of soneone
Carmine is |ooking for.

VO CE (V.Q)
Good for fucken you. Wio you tal kin
" bout ?

ANTONI O

Ranos Ferrari.

The voice on the other end becones real quiet. Then he
starts talking to other people. Finally:

VO CE (V.0Q)
VWhere is he?

ANTONI O
There a reward?

EXT. STREET CORNER - DAY

Antonio waits in a quiet area.
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Two nen approach. Hitnen. They have a Nevada feel to them

H TMAN
You Ant oni 0?

ANTONI O
You guys don't waste any tine.

H TMAN
Cane right down from Vegas.

The two Men aren't nuch for snmall talk.

H TMAN (cont' d)
You got an address or what?

ANTONI O
You got ny noney?

The two Men | ook at each other. Then one hands Antoni o an
envel ope. Antonio tries to play cool as he flips through the
noney in it, but his hands are shaking badly.

Seeing this, one Hitman, w nks at the other.

H TMAN
Whad, you don't trust us?

Antoni o stops flipping through the noney.

ANTONI O
It's cool.

H TMAN
Addr ess!

ANTONI O

Sure. El Tropi cana Hotel. Been

wat ching him He likes to go for a
wal k at night. Lotta dark and qui et
streets around there.

H TMAN
Don't worry. We'll handle it. You
jus' keep your nouth shut or we'll
conme | ooking for you as well.

The two Men don't wait for a response. They're already
headed of f.

ANTONI O
(calling after them
Don't worry. My lips are seal ed.
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EXT. ALLEY - N GHT

Not a soul in sight.

Ranps doesn't noti ce.

He's wal king on a cl oud, thinking about India.
Suddenl y. ..

H TMAN (O S.)
Ranos. ..

Ranmpbs spins in the direction of the voice and sees the
Hi t man. .

H TMAN
Carm ne wanted di s nessy.

right as the second Hitman swings a bat at his head from
behi nd. Ranpbs, famliar wth the scenario, ducks.

RAMOS
Shi t!

The bat hits the brick wall and SHATTERS! The Man tosses the
bat and pulls a dagger.

The First Man al ready has his gun out.

Ranbs is unarned. As the Man cones at himw th the bl ade
Ranpbs grabs a netal garbage can |id and begi ns defl ecting
the knife thrusts.

Frustrated, the knife-wi elding H tman | ooks at his Partner.

H TMAN #2
Jus' shoot himalready. I'Il slice
hi m up good after. Carmne'll never
know.

H TMAN

How ' bout | shoot himin the kneecap,
then you turn himinto a pin cushion?

The Hitman starts to raise his gun. Desperate, Ranps throws
the garbage |id at the Man. Surprisingly, the lid hits the
man right in the nose... BREAKING I T!

When the second Gunman turns to | ook, Ranpbs tackles himinto
the wall .

( CONTI NUED)



69.
CONTI NUED:

The Hitman hits the wall so hard he drops the knife. The Man
draws his gun, a silencer on the tip. But Ranos is already
grabbi ng for the weapon.

The two Men struggle. The gun goes off twi ce, bullets
RI COCHETI NG of f brick walls.

Ranbs forces the gun in the direction of the first Hitman,
who has retrieved his gun.

Ranos FI RES several shots at the Man. Two hit him- one in
t he chest, one in the |eg.

Next, Ranmps presses the SCORCH NG HOT barrel of the gun
agai nst the face of the Hitman he is struggling wth.

The man SCREAMS and | ets go of the weapon.

Ranbs steps back and puts two slugs in the Man. Then he
crosses to the first Hitman..

who is trying to crawl away down the alley. Badly wounded,
the Man noves in sl ow notion.

RAMOS
Where you goin?

Ranbs steps on the Man's | eg, stopping his progress.

Rampbs SHOOTS THE MAN in the back of the head, then w pes and
tosses the gun. He kneels down and takes the Man's cel
phone.

W DE SHOT

Ranbs runni ng down the alley away fromthe scene.

I NT. CHEVY - N GAT

Ranos, parked, goes through the Hitman's cell phone. On the
caller 1D, the name ANTONI O VEGA cones up. His brother-in-

| aw.

RAMOS
Sonuvabi t ch. ..

Ranpbs frowns as he punches in another nunber. A few seconds
later...

CARLI TO (V. Q)
What's up, Ranps?
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RAMOS
Two guys junped nme in an alley. |
checked outta the hotel.

CARLI TO
Two guys?

RAMOS
Two nob guys.

CARLI TO

What happened to the two guys?
Ranbs remai ns qui et .

CARLI TO (cont' d)
Your prints in the systenf

RAMOS
No.

CARLI TO
Dat's a good thing. Want nme to neet
you?

RAMOS
No. Lean on Chewy to put a rush on ny
new i dentity, gotta feelin' |I'm gonna
be needing it soon.

CARLI TO
Sure thing. Need a place to crash?

RAMOS
Don't worry about that. We'll figure
the rest out tonorrow. Oh... and
Carlito?

CARLI TO
Yeah?

RAMOS

"' m gonna need sonme guns. Nuthin
fancy. Jus' efficient.

Ranbs hangs up
EXT. HOUSE - N GHT
Ranos i s KNOCKI NG

Maya answers.
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Maya pauses.

Maya's surpri

71.

MVAYA
Ranps?

RAMOS
Hol a, Maya. Can | speak to India.

MAYA
She's gone, went back to Laredo.
Parents have a tight hold on her.

RAMOS
What ?

MAYA
India Iikes you.

RAMOS
But .

MAYA

She thinks you jus' wanna have a good
time. My cousin ain't |ooking for
that. She's a serious person.

RAMOS
I''m serious 'bout her.

VAYA
You don't know her. You only jus'
net.

RAMOS
Time don't nmean shit. | know t he
i nportant stuff.

(beat)

VWhere i s she?
sed.

VAYA
Lar edo.

RAMOS

| want her address.

Maya goes inside, cones back out with a piece of paper,
hands it to Ranos.

VAYA
That's her address.
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Ranos takes it.

MAYA (cont' d)
You better be for real.

Ranbs nods and | eaves.

RAMOS
G aci as.

I NT. CHEVY - N GHT

Ranpbs sits outside his Mther's house, waiting. He sees
Antoni o com ng out of the house and heading towards his car.

EXT. BAR - NI GHT
A crummy back alley bar in a seedy section of town.

Antoni o comes stunbling out, not totally drunk, but weaving
occasionally. A CHEAP LOCKI NG WOVAN wobbl es al ong behi nd
him Antoni o ki sses the Woman as he gropes her roughly.

ANTONI O
"1l be by tonorrow when she's at
wor K.

The Wbman smi |l es seductively and heads in the opposite
di rection.

Antoni o passes a darker, adjoining alley.

RAMOS (O S.)
Hi, Antonio..

Ranps grabs Antonio in a headl ock and drags himin the dark
alley. He slans the man up against the wall and hol ds him
there with his hand pressed agai nst Antoni o' s face.

ANTONI O
Ranos, holy shit...

RAMOS
When you try to hit a hitman, you
better nmake damm sure the job gets
done.

Antoni o, squirmng, |ooks around for help, sees none. The
Man | ooks |i ke he's about to scream when..

KLI KK!' He sees the stiletto open with a snap. Antoni o can
feel the edge of the blade by his groin.
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ANTONI O
(practically sobbing)
Pl ease. .
RAMOS

Li ke it rough, do ya? | already know
you |ike to slap your wife around and
run around behi nd her back.

ANTONI O
Huh? \What are you tal ki ng about?

RAMOS
God, you're a lousy liar. You know
what we do to rats and w fe-beaters
i n Brooklyn?

ANTONI O
| didn't do anything, | swear.

RAMOS
Lie to ne again and, so help me, I'lI
cut your balls off right here and
Now.

Ranbs presses the bl ade cl oser against Antonio's groin. Now
Antonio can really feel the sharp edge of the blade. Ranbs
continues to snobosh Antonio's face with his other hand.

ANTONI O
(sobbi ng)
No... no, don't..

RAMOS
How nuch, gangster?

ANTONI O
What ?

RAMOS
How fucki n' nuch?

ANTONI O
Fi ve thousand. Five thousand...

RAMOS
(1 ncredul ous)
Fi ve thousand? You sold ne out for a
nmeasly five thousand doll ars?

Ranps reaches into Antonio's pocket and pulls out a roll of

bills.
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RAMOS (cont' d)
You stupid fuck! Not only are you a
rat, but you're also a horrible
busi nessman. My ex got twel ve gees.
(beat)
She did throw in a bl ow ob.

Ranps takes the knife away from Antonio's groin. He folds
the knife and pockets it.

RAMOS (cont' d)
Here's what you're gonna do, you two-
timng rat. You' re gonna take this
| ousy bl ood noney. ..

Ranmpbs shoves the roll of bills back into Antoni o' s pocket.

RAMOS (cont' d)
And get the fuck outta Texas, now,
tonight! And if you go near Marta
ever again, or contact her...
(beat)
"Il show you what a real gangster
| ooks i ke.

Ranbs | ets go of Antoni o as he pushes hi mback against the
wall. Antonio is surprised.

ANTONI O
That's it?

RAMOS
Al nost .

Ranbs hits Antonio with a right cross that nmakes his head
bounce off the wall behind him Reeling, Antonio doesn't
even see the rest of the punches com ng.

Ranpbs beats Antonio to a pul p.

The Man drops to the ground.

Ranbs hel ps himback to his feet and...

RAMOS (cont' d)
Start wal ki ng.

shoves hi m away.

Antoni a stunbl es down the alley.
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EXT. BAR - N GHT

Ranbs enters. He see Carlito waiting for himat the bar,
cones over

RAMOS
Mist be serious, no bad jokes.

CARLI TO
You want the bad news or the worse
news first?

RAMOS
Bad.

CARLI TO
It's gonna be a few nore days before
your passport and papers are ready.

RAMOS
Fucken pendej o Chewy. The worse news?

CARLI TO
Your boy, Carm ne was pissed 'bout
| osing the Vegas nob boys. Don't
wanna ri sk anynore Cui neas. He put
out an open hit on you? Fifty gees!

RAMOS
Yeah?

CARLI TO
Yeah. Yeah? You know what that neans?
Every pendejo with a pee-shooter is
gonna be gunnin' for you.

Ranpbs waves at the Bartender. The Man pours hima rum and
coke.

Carlito | ooks at Ranos.

CARLI TO (cont' d)

On the Sout hside, you got bad-ass
Tejana killers. On the Eastside, you
got hardcore Bl ack gangbangers. And
all around you got redneck cowboy
lowifes. You' re the neal and..

(beat)
Carmi ne, jus' rang the dinner bell.

RAMOS
Recomrendati ons?
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CARLI TO
Yeah, we get the fuck outta Dodge,
head to Mexico! You can buy
protection there. No one'll dare
cross the border for the contract.
It's our only play. Lay low "til
Chewy gets the passport.

RAMOS
I"mgoing to Laredo.
CARLI TO
What the fuck you going' to Laredo
for?
RAMOS
I ndi a.

Carlito can see that he won't be able to tal k Ranpbs out of
anyt hi ng. He shrugs.

CARLI TO
What the hell? It's on the way.

EXT. STREET - DAY

Sonme of the nei ghborhoods they pass through | ook nore |ike
Mexi co than Anerica.

LEGEND:
LAREDO, TEXAS

We see the Chevy turn down the street, Ranpbs and Carlito in
it.

I NT. CHEVY - MOVI NG - CONTI NUOUS

Carlito pushes the sungl asses back on his nose as he watches
t he area passing by.

CARLI TO
Laredo, being a Mexican-Anerican
border town, has its fair share of
cartel violence.

RAMOS
Saw bodi es swinging froma bridge on
t he news, back in Brooklyn couple a
weeks ago.

Ranos reflects on his statenent.
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RAMOS (cont' d)
Seens |like a lifetime ago now.

CARLI TO
Bodi es and bridges. That's what you
call sending a nessage.

Carlito nods at the house they're approaching.

CARLI TO (cont' d)
Friend's house, off the radar.

RAMOS
Good. Of the radar is ny favorite
pl ace.

EXT. LAREDO HOVE - DAY

More a | arge shack than a house, badly in need of repair. A
one story ranch honme in a desol ate area.

CARLITO (Q. S.)
People in this neighborhood tend to
m nd their own business.

The Chevy pulls into a parking space. Ranps and Carlito get
out .

CARLI TO
Ain't the Rtz-Carlton, but don't |et
it fool you. It's got some very nice
features. A silent alarmfor one..

I NT. LAREDO HOME - LI VI NG ROOM - CONTI NUQUS
Carlito |l eads Ranpbs into the living room He kneels down.

CARLI TO
...and sone party favors.

Carlito pulls out a nunitions case and flips it open. There
are an assortnent of handguns and amo in it.

RAMOS
Chi ngon.

Ranbs reaches in and pulls out a silver revolver and a box
of bullets.

CARLI TO
A e' school. | can appreciate it. Not
a hater. Me, | like gl ocks.
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Carlito takes a glock out of the case, |loads a clip.

RAMOS
G ocks got no style.

Carlito smles.

CARLI TO
Long as they get the job done.

He sticks the glock in the back of his belt and pulls his
shirt over it.

CARLI TO (cont' d)
"Il order sone take out. Tonorrow,
you can do your thang with that
pretty lil"' chica. Later, Chewy's
com ng down to neet us, give us the
stuff personally.

RAMOS
Good.

CARLI TO
Whaddaya wanna eat ?

RAMOS

Mexi can, of course. Can't get
aut hentic worth a damm in Brooklyn.

I NT. LAREDO HOVE - BEDROOM - NI GHT

Ranos, asleep in bed, hears sonething. The silent alarmis
going off. He instantly reaches for his gun.

I NT. LAREDO HOVE - LI VI NG ROOM - CONTI NUOUS

Ranpbs comes out the bedroomin pants and a shirt, gun in
hand.

Carlito, having also heard the alarm is crouched behind the
couch... gun ainmed at the front door as it slowy opens.

Ranbs presses hinmself against the wall, in the dark, where
he can't be seen.

The door swi ngs open. Carlito FIRES. But there's nobody
t here.

LAMAR - (30), a |ean gang-banger, gun in hand - has clinbed
in the wi ndow behind Carlito.
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Ranpbs sees Lamar right as he CRACKS Carlito over the head
with the gun. Carlito slunps forward unto the back rest of
t he couch.

Ranos is about attack when...

two nore BLACK GANG BANGERS cone in the front door. These
Quys - JONSIE (30S) and MARCUS (28) are jacked from
countl ess prison yard workouts.

Lamar rolls Carlito over onto the couch and takes a good
hard | ook at him

LAMVAR
Aln't him
CARLI TO
(out of it)
Mut haf uckahs!
LAMVAR

Shut up, bitch

JONSI E
Then where the fuck is he, Lamar?

Ranpbs steps out behind them his gun |eveled.

RAMOS
Looki ng for ne?

Lamar spins fast and FI RES. Ranpbs BLASTS Lamar in the neck.
The Gang- banger drops his gun and grabs his neck with both
hands as bl ood sprays out of it. He collapses onto the

fl oor.

Marcus draws a gun.

MARCUS
Let's kill that bitch, Jonsie.

Carlito reaches up and shoots Marcus in the face. He falls
on top of Carlito.

CARLI TO
Shi t!

Ranpbs starts LAUGH NG

JONSI E
Fuck is so funny?
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RAMOS
Once had a cat naned Jonsi e.

JONSI E
Asshol e!

Jonsi e, even though he's big, noves fast. He charges and
t ackl es Ranps.

Ranmps | oses his gun. Jonsie, on top of Ranpbs, punches himin
the face twice, then sticks a forearmin Ranps' throat to
hold himin place... while he reaches for a | arge doubl ed-
edge DAGGER

JONSI E (cont' d)
Cotta make it messy, don't get paid
if it ain't bloody.

Ranpbs sees the knife and struggles frantically.

Carlito is struggling with the other Gunman on the couch for
control of the glock. They're both covered in blood fromthe
wounded man... the weapon slippery.

CARLI TO
Fuck! Shit. Sonuvabitch!

Jonsi e raises the knife. Ranos fights wldly.

JONSI E

Don't struggle. You ny bitch, I'm
gettin' that noney.

(gl anci ng back at his

dead and dyi ng

buddi es)

Only thing is now !l don't gotta split
It.

Jonsie grins. He has a gold grill in his nouth... saliva
dri pping off.

JONSI E (cont' d)
Your boys in Brooklyn want you to
suffer, they want pictures.

Jonsie tries to bring the dagger down. Ranobs frees one hand
and grabs it. They struggle.

JONSI E (cont' d)

Fight all you want. I'mstill gonna
kill you.
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They continue to westle for control of the knife. Ranps
slowy turns it around. Now the blade is facing the Bl ack
Man's chest.

JONSI E (cont' d)
No way, Wite boy.

Jonsie is stronger than Ranpbs. He begins to turn the bl ade
back on Ranps. Ranpbs knees Jonsie in the balls hard. Wen
the Man doubles up in pain. Ranbs rolls himover, turns the
bl ade and plunges it into Jonsie's chest.

The Bl ack Man lets go of the bl ade as he SCREANS.

Ranps drives the blade into his chest several npre tines.
Then rolls off the Man, fighting to catch his breath.

Carlito, still fighting wth the wounded Man on the couch,
| ooks up. He see Ranpbs step | NTO FRAME and put his gun to
t he Man's head.

BLAWVM

Carlito pushes the dead man off of himand rises to his
feet. He's covered in bl ood.

CARLI TO
Recogni ze the cuts. Menbers of the
CGhetto Bastards Sect. Sadistic
asshol es.

Carlito sees the concern on Ranps' face.

CARLI TO (cont' d)
Don't worry 'bout the gunshots.
Nobody in this neighborhood will call
t he cops.

RAMOS
What should we do with the bodi es?

CARLI TO
Stick "emin the closet. My buddy'l]|
take care of this nmess after we're
gone. Gonna cost extra.

RAMOS
Got it covered.

Carlito takes off his bloody shirt.

RAMOS (cont' d)
| suggest we shower and change.
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CARLI TO

We can burn these clothes in the
gar bage can out si de.

RAMOS
Then let's get the fuck outta here.
FADE TGO
EXT. NAVARETE HOVE - DAY

Modest m ddl e-cl ass Mexi can nei ghbor hood, area well kept,
| awns grooned, hones cl ean.

I NT. NAVARETE HOVE - CONTI NUQUS
SOVEONE is RING NG the doorbell. A HAND opens the door

Ranos, inpeccably dressed, stands on the front doorstep. He
smles his nost charmng smle

RAMOS
Buenos di os, Senor Navarete. M
nonbre es Ranpbs. | cane here to ask

your perm ssion to take your daughter
on a date, to dinner.

SENOR NAVARETE - (60s) stern, hard features with hard |ines
etched across his face - is suspicious of Ranos.

RAMOS (cont' d)
We can observe Mexican tradition in
this matter.

The A d Man's face softens slightly.

SENOR NAVARETE
| should ask my daughter if she would
i ke to have dinner with you.

RAMOS
G aci as.

The O d Man, |eaving the door half open, heads into the
house. A few nonents later, he returns with India.

I ndi a, shaking her head in disbelief that Ranps is there,
suppresses a snile

I NDI A
| can't believe you cane here.
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The O d Man steps in between them
SENOR NAVARETE
My daughter has said yes. W will
have a traditional Mexican dinner
date tonight. Be here at 5pm

RAMOS
Di nner here?

The O d Man | ooks from Ranps to | ndi a.

SENOR NAVARETE
I will let you say your goodbyes.

Senor Navarete retires back into the house.

| NDI A
You agreed to that?
RAMOS
Quess so.
| NDI A
(smling)

You have no idea what you're getting
yourself into, do you?

RAMOS
Figure I'Il find out.

Ranpbs exits as India closes the door behind him
I NT. NAVARETE HOVE - DI NI NG ROOM - DAY

Ranmpbs is escorted in by INDIA'S MOTHER. To his surprise,
there is a long dining roomtable full of FAMLY MEMBERS.

India, beautiful in a pretty pink dress, is seated on the
ot her end of the table.

I NDI A S MOTHER
You sit here, Ranps.

She points to a chair at the opposite end of the table.
Ranpbs sits down, waves at India. She smlingly |aughs back.

Grace is said, then a nmassive anount of food is brought out
by AUNTS and NI ECES. Tanul es, tacos, asada, rice, beans,
guacanol e. Everyone begins to eat.

Ranpbs i s engaged in various conversations with both the
Fat her and Mot her.
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During the course of the whole dinner, Ranos and India can't

take their eyes off each other
FADE TGO
EXT. NAVARETE HOVE - N GHT

Ranmpbs and India stand on the front step. Finally, they are

al one.
RAMOS
| had a great tine.
I NDI A
You lie.
RAMOS
No.

Bot h becone qui et.

RAMOS (cont' d)
There's a lot of conflicting things
going oninmnmy life right now This
isn't one of them

Ranpbs | eans in and kisses India delicately on the I|ips,
his lips linger on hers. Then he backs away.

RAMOS (cont' d)
You ever neet sonebody and feel |ike
you' ve known them your whole |ife?

| NDI A
Yes... right now

I ndi a goes inside and cl oses the door.

Ranmpbs is wal king on a cloud as Carlito pulls up in the
Chevy. He sees the | ook on Ranps' face.

CARLI TO
(shit-eating grin)
You're a goner.

EXT. STORAGE FACILITY - N GHT

Rampbs and Carlito wal k through the facility. Nothing but
| ocked storage roons and garish lighting. Not a soul in

si ght.

RAMOS
Way' d Chewy wanna neet us here?

| ets
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CARLI TO
Fi gured since he was nmaking the trip
to Laredo, he'd pick up sone stuff he
had in storage.

They hear FOOTSTEPS. Chewy steps out into the open with his
big cheesy smle. He has a manila envel ope with him

CHEWY
Hol a, her manos.

Suddenly TWDO MEXI CAN THUGS step up behind Ranbs and Carlito
and put guns to the back of their heads.

CARLI TO
Chewy, you'd do this to nme? Thought
we were famlia.

CHEWY
We are, Carlito. This hurts ne a | ot.
But it's jus' business.

RAMOS
You sell us out for fifty |ousy gees?

CHEWY
No, | wouldn't. But Carm ne upped the
offer to a hundred and fifty

t housand.
RAMOS
Guess that asshole nust really hate
ne.
Chewy | ooks at Carlito.
CHEWY
You jus' stay still, mjo. Nobody

wants you. No reason for you to die
here tonight, Carlito.

MEXI CAN THUG
Take your pieces out, nice and easy,
by two fingers.

Rampbs and Carlito slowy renove their weapons. Ranobs hol ds
his by two fingers.

Carlito spins suddenly and FIRES at the Thug behind him The

Thug, finger on the trigger, FIRES. They both shoot each
ot her at point blank range. Both shot in the chest.
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When the Thug behi nd Ranpos | ooks over, Ranpbs grabs his gun
with his whole hand in one deft notion, spins and UNLOADS
his gun into the other Thug. The Man dies instantly.

Chewy takes off running. Ranps takes off after him He
overtakes the Lawyer before he can get to the end of the
storage corridor

Ranps t ackl es Chewy.

RAMOS
You better have those damm docunents,
cocksucker!

CHEWY

(scared for his life)
| have "em | have 'em | didn't find
out about Carm ne offering nore noney
until after.

Ranbs snatches the manila envel ope and opens it. Passport,
Drivers License, bank account information, everything is
t here.

Ranbs stands and points his gun at a horrified Chewy. He
pull's the trigger.

KLI KK!

Enpty.
Chewy breathes a sigh of relief.

Ranmpbs whi ps out anot her gun and SHOOTS Chewy point blank in
t he head.

Ranbs goes back over to Carlito. He slides down the wall
next to Carlito and cradles himin his arnms. Carlito is
still alive, barely.

RAMOS
Way' d you do sunthin' so stupid? You
hadda know you' d get shot.

CARLI TO
| took a chance... carnal
RAMOS

Wy ?

Carlito smles despite the pain, despite the fact he is
seconds from death
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CARLI TO
It's stupid.

RAMOS
Whad?

CARLI TO

| saw the way India | ooked at you
toni ght. Nobody ever | ooked at ne
l'i ke that.

When Carlito LAUGHS, blood pours out his nouth. He starts
writhing suddenly in a painful death throe. Ranps hol ds him
tightly, trying to take away his pain.

A nonent later, Carlito is dead.
EXT. PARK - NI GHT

Ranpbs sits on the hood of his Chevy in the parking | ot by
t he park.

Anot her car drives up. India gets out. She has a concerned
| ook on her face as she approaches quickly. She sees the
dried tears on Ranos' face.

I NDI A
Are you okay?

RAMOS
Not really.

I ndi a hugs Ranpos. He puts his head on her shoul der.

I NDI A
You scared me on the phone.

RAMOS
Things are spiraling outta control
around nme. Carlito's dead.

| NDI A
What ?

RAMOS
You were the only person | could
think of to call.

I ndia hugs himtighter.
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RAMOS (cont' d)
| hafta go to Mexico. It'll be safe
there. | hafta ask you sunthing. And
I know it's gonna sound crazy...

I NDI A
What do you want to ask ne?
RAMOS
WIIl you cone with me to Mexi co.
(beat)

WIl you marry nme?

I ndi a | ooks at Ranbs i n shock.

I NDI A
Are you serious?
RAMOS
Yes.
A BEAT.
I NDI A

Are you asking because you need
sonmeone or because you need ne?

Ranbs | ooks into India' s eyes.

RAMOS
Because | need you.

India takes a deep breath.

I NDI A
Then, as crazy as it sounds, yes.

Ranmpbs and | ndi a hug again.

I NDI A (cont'd)
(sudden t hought)
What about our famlies?

RAMOS
They can neet us down in Mexico.
We' Il have the wedding there.

I NDI A
Br ookl yn boys.

FADE TO
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EXT. CHURCH - DAY
LEGEND:
NUEVO LAREDO, MEXI CO

It's a beautiful day. Sunshine falls on a tiny village
church in the countryside.

I NT. CHURCH - DAY

Ranbs, in a suit, and India, in a sinple nodest white dress,
stand before the altar and a Priest as they take their vows.

Maria and Marta sit in the first pew, tears running down
their eyes. India' s Father, Mther and the rest of the
Fam |y sit behind them

EXT. CHURCH - DAY
Two cars wait in front of the church

Ranbs and I ndia say their goodbyes to India's famly, then
make their way over to Maria and Mart a.

MARTA
It was a beautiful cerenony.

MARI A
Wth such a beautiful bride.

| NDI A
Thank you, Mari a.

MARI A
Call me nom W're famly now.

I NDI A
(bl ushi ng)
Mom

I ndi a enbraces Maria, then Marta.

MARTA
What made you have your cerenony in
Mexi co?

RAMOS
W wanted sunthin' different. | know

this seens crazy...
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MARI A
It's not crazy at all. You're in
| ove. Have a wonderful honeynoon,

m j o.
Ranbs hugs Maria and Marta.

RAMOS
VWhere's Antoni 0?

MARTA
Qut of the picture.

A MMN with a | arge nustache cones over to Ranbs carrying a
case. Ranpbs | ooks at India and his Fam|ly.

RAMOS
Be back in a mnute

The Man with the Mustache | eads Ranps to a...

SHRINE. Its head is a human skull covered with col orful
robes and beads. The bottom of the shrine is filled with
of feri ngs, noney, food, everything.

MUSTACHE MAN
Santa Mierte, the |ady of shadows,
the | ady of death. You should nmake an
of fering. For protection.

Ranos kneel s down and pl aces sone noney at the altar.

MUSTACHE MAN (cont' d)
Good.

RAMOS
Who are you?

MUSTACHE MAN
I was a friend of Carlito's. Pity
what happened to him

RAMOS
Sucked.

MUSTACHE MAN
He t hought you mi ght need these.

He hands Ranbs the case. Ranps opens it slightly. See the
guns i nsi de.
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RAMOS
Hope not. Better safe than sorry. How
much | owe you?

MUSTACHE NMAN
For Carlito.

The Man turns and wal ks away.
EXT. COUNTRY HOVE - SUNSET

It's a villa style hone. There is nothing el se around for
mles, just a countryside full of trees and flowers.

Ranpbs and India drive up and get out.

| NDI A
Ranos, | love it.

RAMOS
| paid for a whole nonth. That'l]I
give us plenty of tine to decide
where we want to go next.

I NT. COUNTRY HOVE - BEDROOM - NI GHT
A ROARING FIRE in the master bedroom illum nates...

Rambs and India's intertw ned bodies in bed making | ove,
casting...

LARGE SHADOANS ON THE WALL.
In the f.g. sit wine bottles and gl asses.
Ranps, kissing India s neck, says inpulsively.

RAMOS
Baby, why don't we start a famly?

India takes Ranps's face in both her hands.

| NDI A
(excited)
You want that?

RAMOS
O course | do.

The log in the fireplace begins to break down and

disintegrate. As this happens, the light in the roomdies
down consi derably.
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Ranos ki sses India, clinbs out of bed and slips into his
pants.

RAMOS (cont' d)
Fire's getting alil' low |'mgonna
grab anot her | og from outsi de.

I NDI A
Don't be too |ong, darling.

EXT. COUNTRY HOME - CONTI NUOUS
Near a storage shed sits a pile of |ogs and | unber.

Ranbs grabs a good size |og and starts back for the house,
when. .

t he overhead |ight goes out.

Ranpbs gl ances at the house.

Al the lights are off.

Ranbs hears soft footsteps.

A twi g snaps.

Ranbs drops the |lunber and quietly nakes his way over to his
parked car. Crouching down |ow, he fishes the car keys out
hi s pocket and opens the trunk.

RAMOS' S POV

The case of weapons sits in the trunk.

Trying to nove as fast as possible, Ranps |oads a revol ver
and sticks it in his pants.

RAMOS
(worried)
Cone on... come on...

Next, he grabs the sawed-off double barrel shotgun and | oads
it. Finally, he grabs the uzi. He slaps a clip in it and
hangs it over his shoul der by the strap.

Ranbs, staying |ow, races back to the house.

| NT. COUNTRY HOMVE - BEDROOM - CONTI NUOUS

India, stretched out in bed under the covers, opens her
eyes.
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I NDI A
Ranbs, are you back? Maybe we can
have nore wine by the fire.
No answer .

India sits up in bed. She blinks when she sees...

THE SI LHOUETTE OF TWD HI TMEN who stand before her in the
dark in the doorway of the bedroomterrace.

They step forward and begin FIRI NG at the bed.

India is struck by a bullet in the chest. She | ooks down at
the wound in surprise. The next bullet knocks her back.

Ranbs races into the room

RAMOS
NO!

He hits the two Men with automatic fire fromthe uzi as he
UNLQADS the clip into them

The Men are BLASTED BACK... RI PPED TO SHREDS
Ranbs tosses the uzi and runs over to the bed.

He sees India's formunder the sheet. In the dark, he
doesn't see all the bl ood.

RAMOS (cont' d)
(whi speri ng)
India, India, we have to get out of
her e.

When he reaches out to touch her, he feels the blood on his
hands.

RAMOS (cont' d)
No no no... dear God no...

He pulls the sheet back.

India's face - still perfect even in death - stares back at
himwth |ifel ess eyes.

RAMOS (cont' d)
(sobbi ng)
No... no...

He scoops India up in his arns and holds her tightly.
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RAMOS (cont' d)
No. ..

Ranps's grief is interrupted, when he hears a sound outside.
CLOSE ON

Ranbs's eyes. His sorrow is instantly replaced by rage..
rage and deep hatred.

Ranpos | owers India softly to the bed and covers her face
with the sheet. Wien he rises, it is |like soneone totally
new. .. soneone unafraid, unconcerned with [ife or death.
Ranpbs stands and spins, hoisting up the shotgun..

as another Hitman rushes into the roomfiring.

We see the MJZZLE FLASH in SLO MO as Ranpbs bl asts the Man
back out of the room

The H tman | ooks as if he has been shot out of a cannon.

Ranos | ooks at his shoul der and sees he has been hit. Bl ood
runs freely down his arm

Ranbs heads towards the door.
EXT. COUNTRY HOME - CONTI NUOUS
Ranbs noves quietly through the darkness.

He sees the flame of a lighter, REVEALING a car up on the
road in the distance.

Ranos | oads nore shells in the shotgun and heads towards the
car.

EXT. ROAD - CONTI NUOUS
Ranbs cones out onto the road.

A Gunman standing by the car, sees Ranbs. He goes for his
gun.

Ranmpbs BLASTS the Man back onto the hood of the parked car.
ANGLE ON
t he body sprawl ed out, drenched in bl ood.

He can't believe his eyes when he sees who is sitting in the
back of the car.
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RAMOS' S POV

He sees CARM NE VI CENTE - (73) round, cruel face, a badly
receding hairline, scar by his nmouth - right as Carm ne sees
hi m

Ranmpbs BLASTS the front tire.

Carm ne pushes open the car door and takes off down the
hill.

Ranbs is about to pursue himwhen he hears a TWG SNAP
Ranos | ooks over.
H's Brother-in-law Antonio is taking a | eak by the side of

the road. Antonio, dick in his hand, pales when he sees
Ranos.

RAMOS
So you're the one.

ANTONI O
What... |...

RAMOS

CGot the address outta Marta's phone.

Ranps | oads shells in the shotgun and levels it at Antonio.
Ranbs notices the gun sticking out of Antonio's belt.

RAMOS (cont' d)
I gave you a chance to wal k away. Now
" m giving you anot her chance. Go for
your piece, gangster.

ANTONI O
| don't want to.

RAMOS
Go for it.

Antoni o is shaking his head vehenently.

ANTONI O
No, man. | don't want to.

RAMOS
Suit yourself.

Ranmpbs bl asts Antonio in the groin.

Antonio hits the ground scream ng i n agony.
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Ranbos noves forward and stands over him

ANTONI O
Pl ease... please..

Ranos | ooks Antonio in the eyes. Finally, he takes out his
9mm and puts two bullets in Antoni o's head.

Ranpbs heads down the hill for Carm ne.
EXT. COUNTRY HOVE - CONTI NUQUS

Carmine makes it to the master bedroomterrace doors, sees
his downed Gunnen. He grabs a gun out of the dead hand of
one of the Men. He checks the clip right as...

Ranbs, com ng down the hill, fires at Carm ne.

The bullet ricochets off the wall by Carm ne's head. He
ducks and fires wildly at Ranps. Carm ne keeps firing even
after his gun is enpty.

Ranbs comes wal king in out of the darkness.

RAMOS
Been a long tinme since you pulled
your own trigger, Carm ne.

Carm ne throws the gun at Ranps, who smacks it away. Carm ne
runs.

He's not an athletic man.

RAMOS (cont' d)
Carm ne. .

Carm ne continues running.

RAMOS (cont' d)
CARM NE!

KLI KK!

Carm ne stops when he hears the cocking of Ranpbs's gun. He
turns around slowy.

RAMOS (cont' d)
CGotta say |'"msurprised you cane all
the way out here for ne.

CARM NE

You made ne | ook bad. You gotta see
it fromny point of view
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Ranbs approaches until he is three feet from Carm ne.

RAMOS
Only thing | see is ny dead bride
i nsi de.
(beat)
You wanna see her?

CARM NE
Look, Ranbs. W can work this out.

RAMOS
That's what Vinnie said... right
before |I bl ew himaway. Guess this
can prove anybody can get whacked. It

ain't about who's richer... or who's
stronger... or who has nore guns...
(beat)

It's about who's crazy enough.

Carmine is shaking, trying to find a way to turn the
situation around.

CARM NE
You proved you're better than all ny
ot her guys. Cone back to work for ne
and you can nane your price. You get
it? You can be a very rich man.

Ranpbs' eyes are ice cold. His face is like chilled stone.

RAMOS
| don't think so.

Carmne |loses his tenper. He's not a man used to being told
no.

CARM NE
What the fuck is the matter with you,
Ranpbs? You're thick jus' |ike your

ole' man, you know dat? | carried dat
bum all through your school years. He
couldn't get anything right. Finally,
I had to put himdown. You ness with

me and you' Il end up the sane way.

RAMOS
I had nmy suspicions 'bout ny father.
You jus' confirmed them
Ranps takes a step forward.

Carm ne takes a step back.
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CARM NE
Now wait a mnute, we both | ost our
tenper. Why don't we think about this
for a m nute.

RAMOS
Nuthin' to think "bout. |I'mthick.
Jus' like ny ole" man.
(beat)

You gonna put nme down?

Carm ne doesn't say anything. He just continues to back
awnay.

RAMOS (cont' d)
"'l make it easy.

Ranps tosses his gun away.

Seeing this, Carm ne rushes over to the wood pile and grabs
an axe.

CARM NE
Mut haf ucker

Carm ne charges, swinging the axe. But he's slow Ranps side
steps this and grabs the axe... rips it out of Carm ne's
hands.

CARM NE (cont' d)
kay, Ranps, let's talk..

RAMOS
Done t al ki n.

CARM NE
Stop! Stop! STOP!

Carm ne brings the axe down into Carm ne's shoul der. Carm ne
howl s in pain.

Ranps rips the axe out. He swings it down again... in
Carmne's arm Carmne drops to the ground.

In a frenzy, Ranps raises and drops the axe over and over
again. ..

Until there is no nore scream ng.

The remains of Carmine lay in a heap.
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I NT. COUNTRY HOVE - BEDROOM - PRE- DAVWN

SLOW CLOSE ON

Ranmpbs sitting in bed holding India cradled in his arns.
FADE TGO

EXT. COUNTRYSI DE - DAWN

As the sun begins to rise..

we see Ranps digging a grave. India s body, wapped in bed
sheets | ays nearby.

FADE TO
EXT. COUNTRYSI DE - DAY

Ranmpbs stands in front of India s unmarked grave. He | ooks
i ke he could have been standing there for hours.

Finally, he raises the gun to his head.

RAMOS
GQuess |'m not going where you are..

Fi nger tenses on the trigger.
Hi s cell phone RINGS.

Ranpbs nakes a face, tries to ignore it. The phone keeps
ringing. Finally, he lowers the gun and answers it.

RAMOS (cont' d)

Yeah?

ANGEL (V.Q)
| made a mistake. They found nme. |I'm
on the run.

RAMOS
Angel ?

ANGEL (V.Q)
Conme get me, man, please. I'min
Hoboken.

RAMOS

Don't call anyone. Don't text anyone.
Wait for ny call.

A BEAT.
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ANCGEL
I will.

Ranbs hangs up. He | ooks at the gun and puts it away. He
takes flowers out of a vase and lays themon India's grave.

RAMOS
GQuess Hoboken's better then hell...
(beat)
But not by nuch.
AERI AL SHOT
CAMERA rises high in the sky.
We see Ranpbs wal king to his car

FADE TO BLACK



